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The three-time Grammy winner
Lou Raw l s, dies at age 72.
Rawls died early Friday
January 06, 2006 at Cedars-
Sinai Medical Center he was
hospitalized last month for
t reatment of lung and brain
c a n c e r, his publicist Paul
Shefrin said. His wife Nina was
at his bedside when he died,

the four octave range velvet-baritone voiced singer
who started as a church choir boy and went on to
sell more than 40 million albums throughout his
four –decade-long care e r, with hits such as “ L ove Is
a Hurtin’ T h i n g,” “ You’ll Never Find Another Love Like Mine,”
G r o ovy People,”“Just Like a Natural Man” among others.
The native of Chicago Rawls was also honored last
year with an honorary doctorate from Wilberfore c e
University for his service over the past twenty-five
years and helping raise more than $200 million for
the United Negro College Fund during his annual
event “Lou Rawls Parade of Stars Telethon”.

Ray Charles Tops Christmas Wish Lists. The late soul
legend Ray Charles has topped
music fans' wish lists this
Christmas for the second year
in a ro w, according to a re c e n t
VH1 poll, which surveyed a
random sample of appro x i-
mately 1,000 residents under
the age of 50. 'Genius &
Friends' was the top LP that
people want for the holidays.

The Top 10 is as follows:
1. Ray Charles - 'Genius & Friends'
2. Alicia Keys - 'Unplugged' 

3. Santana - 'All That I Am' 
4. Stevie Wonder - 'A Time To Love' 

5. Tim McGraw - 'Live Like You Were Dying'
6 . Mariah Carey - 'The Platinum Edition - The Emancipation of Mimi' 

7. Rolling Stones - 'Bigger Bang'
8. The Black Eyed Peas - 'Monkey Business' 

9. Bruce Springsteen - 'Born to Run 30th     Anniversary'  
10. Gwen Stefani - 'Love.Angel.Music.Baby'
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1/10 Donald Fagen 58

1/11 Lee Ritenour 54

1/12 George Duke 60

1/16 Sade 47

1/17 Eartha Kitt 79

1/23 Anita Pointer 58

1/26 Anita Baker 48

2 / 1 Joe Sample 67

2 / 1 Joshua Redman 37

2 / 2 Stan Getz 79

2 / 6 Natalie Cole 56

2/10 Roberta Flack 67

2/11 Russ Freeman 46

2/12 Michael McDonald 54

2/16 James Ingram 54

2/18 Randy Crawford 54

2/19 Seal 43

2/20 Nancy Wilson 69

2/20 Walter Becker 56

2/22 Harvey Mason 59

2/27 Dexter Gordon 83

Jazz Notes

Dec. 1, 1933 -  Jan 6, 2006
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M a ry J. Blige to Play Nina
Simone: R&B and Hip Hop
queen Mary J. Bilge to play the
late jazz legend Nina Simone.
Simone became famous for her
hits "Mississippi Goddam" and
the civil rights anthem "To Be
Young, Gifted And Black." She died
in 2003 in Paris, France, after liv-
ing in exile for 29 years.  The
movie will chart Simone's rise to
fame and her relationship with
manager Clifton Henderson.

Chris Botti debuts at #1 on the
Jazz charts:  To Love Again, the
much-anticipated new album of
pop jazz standards from the
acclaimed trumpeter.  Along with
Chris and the London Session
O rchestra are special guest
appearances by Sting, Michael
Buble, Jill Scott, Burt Bacarach,
Gladys Knight and Steve Tyler
just to name a few.

Brenda Russell writes the musical
score to The Color Purple: The
Musical as it opened with rave
reviews on Broadway.  Myself
and my co-writers--Allee Willis
and Stephen Bray--actually had
to audition to get the gig.  We
had to submit demos of material
we would write for certain
scenes in the musical. We were
up against some really famous
and accomplished pop and 
theater writers. The producers
loved what we did and chose us
to do the score.

Saxophonist Mindi Abair will be
releasing her third CD in 2006.
While re c o rding at one of
Hollywood’s most famous land-
marks on Vine St., at Capitol
Records studio the new CD will
include a single “Rain” which will
be dedicated to the victims of
Hurricane Katrina.

New Orleans Update: The City of
New Orleans seeks sponsors for
the first time to cover the cost of
putting on Mardi Gras.  This year
celebration will also be shorten to
only eight days.

Viva Le’France provided benefit
concerts and residencies for
New Orleans Jazz Musicians
affected by Hurricane Katrina.
Jean-David Levitte, France’s
ambassador to the U.S., stated
that on November 7th at Paris’s
Palais de Congres will feature
Louisiana and French singers to
raise money for the victims as
well as provide thre e - m o n t h
accommodations in Paris, with
stipends.  New Orleans was
established by the French in the
18th century.

Saxophonist Kirk Whalum will join
rapper Coolio and New Orleans
musicians Allen Toussaint, Irma
Thomas, and Ivan Neville to per-
form a tribute to the music of the
C rescent City after a special
s c reening of documentary
footage about the hurricane-
stricken city's musical legacy.
P resented by the Grammy
Foundation, New Orleans
Rising: Celebrating The Music
Of New Orleans will take place
on February 4th at the Wilshire
Ebell Theater in Los Angeles. 

The event will highlight the ongo-
ing efforts of the Foundation's
music preservations pro g r a m ,
which partners with various
other organizations and archives
to restore historic film and video
of musical significance. The
event will also spotlight the
fundraising efforts of Grammy
d i v i s i o n M u s i C a res'new Music
Rising program, an instrument
replacement fund for Gulf Coast
musicians. For more on the
event, log onto grammy.com.

more Jazz Notes
more Jazz Notes

Best Pop Instrumental
Performance

In Our Time
Burt Bacharach 

& Chris Botti
Track from: At This Time

[Columbia Records]

Best Instrumental
Arrangement

Accompanying 
Vocalist(s)

What Are You Doing For 
The Rest Of Your Life?

Billy Childs, Gil Goldstein & Heitor
Pereira, arrangers

Chris Botti & Sting
[Columbia Records]

Brenda Russell

Mindi Abair

Kirk Whalum

Chris Botti

Mary J.
Blige
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Lori Lewis
Program Director of
Baltimore's Smooth Jazz 
WSMJ 104.3

#5 – David Sanborn – “Closer”
#4 – Chris Botti “To Love Again”

The Duets CD
#3 –  Kim Waters  “All For Love”
#2 – Mariah Carey 

“The Emancipation of Mimi”
#1 – Kirk Whalum “Kirk Whalum
Performs the Babyface Songbook”

“Kirk Whalum is very
important for Smooth
Jazz…he’s another household
name that we can say on the
radio and help folks connect to
our station by selling a familiar
name coming up. So when he
released “The Babyface
Songbook”—it was pro v e n
again that Kirk is one of the
masters of the saxophone. Kirk
is singing with his saxophone,
making you feel his
passion…and besides, I can’t
imagine anyone turning away
anything that has to do with
Babyface. CD sales pro v e d
this was one of the BEST
Smooth Jazz cd’s of 2005 and
one of my personal favorites
for always.”

Danny Weiss
Shanachie's VP of A&R, Jazz 

#5 – Pamela Williams 
“Sweet Saxations”

#4 – Chuck Loeb 
“When I'm With You”

#3 – Walter Beasley “For Her”
#2 – Kim Waters “All For Love”
#1 – George Duke “Duke”

“The only reason I'm not
making Kim Wa t e r s #1 is
because he is on our label.
But Kim would agree with me
that George Duke is the mas-
ter; everything he does is
g reat. This album shows
George's great versatility and
tremendous skills as a produc-
er and a player.  He is one of
the creators of the genre and
he has not lost a thing. ”

Samantha Pascual
Music Director/ Asst. Program Director 
KTWV "94.7 The Wave"

#5 – Rick Braun  “Yours Truly”
#4 – Richard Elliot “Metro Blue”
#3 – Chris Botti “To Love Again”
#2 – Brian Culbertson 

“It's On Tonight”
#1 – Herbie Hancock

“Possibilities”

“Jazz legend H e r b i e
H a n c o c k collaborated with
some of the most talented
artists of the last 3 decades
including Santana, Sting, and
Stevie Wonder, and the bright-
est stars of today like Joss
Stone and John Mayer. The
result is an album that tran-
scends format by allowing
each artist to blend their
diverse styles with jazz. One of
my favorite tracks is the
Grammy nominated "A Song
for You" featuring haunting
vocals by Christina Aguilera.
Possibilities is a Pop master-
piece and would make a great
holiday gift for the next gener-
ation of jazz fans.”

My top 5 picksof 2005…hmmm…

Top 5 Countdown 5 to 1 (#1 being the top pick.)

5top
picks
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Just bring in this ad and receive a FREE SMOOTH JAZZ CD!
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Kenny G plays to the crowd
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On Stage 
Antonio mesmerize
the crowd

Chris Botti 
lacking nothing 

in his 
performance

David Benoit 
tickles those 

ivory keys 

Michael
Lington

finding his 
notes

The Dynamic Duo 
Kenny G & Dave Koz 
making beautiful music

Poncho Sanchez 
and the beat
goes on 

SEAL steal’in the ladies hearts
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On Stage 

Coolio & 
Wayman Tisdale
exchange a few

words at the
Garden of Eden 

Dave Koz 
jazz’in up 

the Garden 
of Eden

Tierney Sutton at the OC Pavilion

The Ermey Marsalis Experience

Freddy Ravel
always up to 

something 
at the OC
Pavillion

Wayman Tisdale 
5 stringing right

along at the 
OC Pavilion

Lee Ritenour, daLee Ritenour,
Dave Peck and Eric Marienthal 
kicks off the new Saturday 
shows at Spagettini Jazz Grill

Richard Smith and
Eric Marienthal at
the OC Pavilion

Kirk Whalum 
jams a set at the

Garden of Eden
Spyro Gyra another sold out show at  the OC Pavillion
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W ith a city that has so mu ch divers i ty 
in bu s i n e s s , s ports and en tert a i n m en t

Detroit of fers a spectrum of activi ties for any
w ay - w a rd travel er.

Un qu e s ti on a bly what put Detroit on the map
was the Big Th ree ; Ford , GM and Ch rys l er.
This is a city deep in veh i cle heri t a ge hen ce the
name “The Mo tor Ci ty ”. From Hen ry Ford to
Lee Iacocca over the ye a rs many have made
t h eir livel i h ood cre a ting some of the most cl a s-
sic autom obiles to run of f an assem bly line.

As a sports town , Detroit has it share of pro
f ra n chise ch a m p i on s , the Piston s , Red Wi n gs ,
and Shocks along with the Ti gers and Lions the
c i ty was host to the 2005 Ma j or League Ba s eb a ll
All-Star game and now the city prep a res to host
Su per Bowl XL. With su ch high hopes at the
beginning of the foo tb a ll season the Detroi t
L i ons stru ggle this season , t h ereby firing thei r
h e ad coach Steve Ma riu cci midw ay thru thei r
2005 season .

Wh en it comes to music arguably
Detroit can be co nsidered one of

the most diverse and rich in talent
than any other city. In passing
conversations as I mention my
pending trip to the motor city, a

record label executive asked me to
give my regards to Ted Nugent. In

fact I got a barrage of comments in
wanting me to say hello various prominent

music icons such as Kid Rock, Eminem and
Kem. Other notables that were born in the
city are, Jackie Wilson, Fred Ha m m on d s ,

Tim Bowm a n , Jackie Wi l s on ,
the Winans, Alice Cooper, Madonna, and
Bob Seger.

As I landed in the city for the first ti m e , I pleas-
a n t ly en co u n ter my Hertz rental car bus driver
a Detroit native by the name of Doro t hy. As I
sat down , I noti ced that she was listening to the
s m ooth jazz radio stati on , so I stated that I like
h er taste in mu s i c , she went on to say that she
l i s tens to V98.7 and how the musical form a t
h elps her relax du ring her working grave ya rd
s h i f t . As we drove to the Hertz parking loc a ti on
Doro t hy men ti on ed that she en j oys the morn-
ing DJ host Al ex a n der Zonjic show. As I am
h e a ring her give unsolicited acco l ades to the
s t a ti on , and asking me if I know of the new ja z z
club that is in down town “Sel dom Blu e s ,” I
t h o u ght that I could not have wri t ten a bet ter
s c ri pt . Iron i c a lly as it may seem , one of my firs t
de s ti n a ti on upon arriving to the motor city was
to visit the mu ch talked abo ut prem i er upscale
su pper club wh i ch is co - own ed by re s t a u ra teu r
Frank Tayl or, Detroit Lions Robert Porch er,
n o ted musician Al ex a n der Zon j i c , a l ong wi t h
exec utive con cept ch ef Jerry No t t a ge .

If the name “Sel dom Blu e s”
sounds familiar to yo u , it is also
the title of Al ex a n der Zonjic 

c u rrent selling CD. Be a utiful music is wh a t
Al ex a n der has been playing since 1978 with his
f i rst CD release en ti t l ed Al ex a n der Zon j i c .
Si n ce then he has graced the stages from
Ca rn egie Ha ll to the Apo llo Th e a ter. Wi t h
“Sel dom Blu e” being his current CD, Zon j i c
bro u ght toget h er a few fri ends to record this
CD with him su ch as an old fri end Bob Ja m e s

Alexander 
Zo n j i c
“The Spirit Of 

The City”
by Art Jackson

photo courtesy of DMCVB

photos by Mann

photo by Mann
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on keyboa rds Ki rk
Wh a lum on sax and Earl
Klu gh on guitar to a new
f ri end in Kem on vocals on
the title son g.

The Motown Sp i rit 

This being my first time in the city, n a tu ra lly I wanted to take
a tour of one of the most famous sites in the city, the mu s i c
ri ch history that is known has Mo town . Some 40 ye a rs ago,
the talk of the town actu a lly the talk of the nati on was
Mo town . Pri de rei gn in the city as the sound even tu a lly
bro u ght toget h er wh i te and bl ack kids du ring an era wh ere
s egrega ti on was a way of l i fe . A historic landmark now the
Mo town Mu s eum is wh ere it all s t a rted . As you walk in the
form er home of Ba rry Gordy and Studio A wh ere so many
hits were recorded , you see ph o tos of s ome of the great names
in Mo town ,“Sm o ky Robi n s on and the Mi racl e s ,”“The Jack s on
F ive ,”and “Tem pt a ti on”as you walk down the hall seeing more
ph o tos of Mo town’s Wh o’s Wh o. With a bri ef de s c ri pti on of
h ow the com p a ny was form ed and the va rious loc a ti ons that
h o u s ed the business affairs of the com p a ny we were guided to
the vi ewing room to watch the DVD of actual foo t a ge from

Ba rry, Sm o key and other instru m en-
tal music artists and business per-
s on n el that was the fo u n d a ti on of
Mo town . Upon com p l eti on , a fell ow
p a rticipant of the tour shouted that
the DVD was 2 hours too short .
While escorted from room to room
you are overwh el m ed from the his-
toric pers pective of the body of work

that came from this loc a ti on . Even if you are not the star stru ck
type , you co u l d n’t help but feel a sense of awe wh en stepp i n g
i n to the sound room wh ere all the greats stood and reh e a rs ed .
Just to be in Studio A gave me goose bumps as the same wood-
en floor and ori ginal sound wall aco u s tics are sti ll in place
wh ere Hi t s vi lle USA produ ced artists su ch as “ Ma rvin Gaye
and Tammie Terrel ,” “S tevie Won der,” “S t acie Latti s aw,” “ Ri ck
Ja m e s ,”“The Four Top s ,” and more .

The gen ius of Ba rry was even more evi dent upon finding out
h ow Ba rry chose son gs to release as singl e s . He would ask a
nu m ber of people if t h ey would spend their last pen ny on a
s ong or by a sandwi ch , a l t h o u gh everyone would buy a sand-
wi ch , but the fact that they would pon der the qu e s ti on of a
s ong su gge s ted to him that the song had po ten tial to be a hit.

The last stop on the tour was the gift shop and by then they
could sell a match box with the name Mo town hand wri t ten
on it. Def i n i tely an exc u rs i on you have to take while in town
what a won derful ex peri en ce .

The Detroit Sp i ri t

Down town Detroi t , p ut ting it best foot forw a rd with its new
con s tru cti on is what I hear from a nu m ber of c i ti zen s , but on
a hu m orous note peop l e
actu a lly complain there
a bo ut the tra f f i c . And my
qu e s ti on to them is wh a t
traffic?  Its noon here and
on the freew ay I can drive
65 miles an hour. . . Wh ere’s
the traffic?  Coming from
Los An gel e s , you would find
it impo s s i ble to drive on a
f reew ay in the middle of the day driving the speed limit, com e
to Los An geles and I wi ll show you tra f f i c .

The down town area is wh ere thousands of s ports fans wi ll
m i gra te for the full NFL ex peri en ce as opening cerem onies for
Su per Bowl XL takes place starting on Woodw a rd Ave . , at the
Fox Th e a ter. Ne a rby is the home of the Detroit Ti gers stad i-
um Com erica Pa rk wh i ch open ed in year 2000; and this ye a r
Su perbowl XL wi ll be played in the new home of the Lion s
n ow playing in ad jacent Ford Fiel d . The down town upswi n g
has ex ten ded to Gree k town . Here you wi ll find the
Gree k town Ca s i n o, as well as va rious re s t a u rants and bak-
eries that would suit any taste bu d s . I vi s i ted Fishbon e ' s
Rhythm Ki tch en Café and As tori a’s for de s s erts and I high ly
recom m end bo t h . Ne s t l ed within the area are parks and art
ex h i bi t s , you can see a modern Detroit from local artists and
perform ers with their unique music themes that fills the
down town area as well as a  kalei do s cope of i m a ges that
a muse and cre a tes an artsy side to the are a . The Ha rd Rock
Café  provi des high en er gy that also defines the city. For
l ow - key scenic en j oym en t , the river walk is the place to be
with vi ews of passing ships and landscape of our nei gh bor
n orth of the border in Ontario Ca n ad a . Home of one of t h e
most prem i er sports venue the Joe Louis Arena pro u dly
stands near the Detroit River. Home of the Stanley Cu p
Ch a m p i ons Detroit Red Wi n gs , but the venue also plays host
to a va ri ety of sold out con certs ra n ging from Elton Jo h n ,
Bru ce Spri n gs teen , Neil Di a m on d , Ja n et Jack s on , Pri n ce ,
A D / DC , Su gar Ray, D r. D re , Luciano Pava ro t ti among others .

photo by Mann

photo courtesy of DMCVB

NEW Release Jan 31, 2006
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The Sp i rit of the Ci ty

We are under going a facelift in wh i ch the
n a tives are em bracing with open arms as
t h ey get re ady to host the bi ggest sporti n g
event on a Su n d ay as the voi ce pers on a l i ty of
Sm ooth Jazz states with pri de . F luti s t
Al ex a n der Zonjic who leas the ch a r ge of
s m ooth jazz thro u gh o ut the city from host-
ing CBS W V M V-FM Sm ooth Jazz V 9 8 . 7
m orning show from 5:30 a.m. to 9:00 a.m.,
Mon d ay thro u gh Fri d ay as he ti rel e s s ly get s
up early every morning for his tour of duty.
The ch a ri s m a ti c , wi t ty, en ga ging artist has
ga rn ered a loyal fo ll owing who feels a 
pers onal fri endship with him wi t h o ut them
pers on a lly meeti n g.

As we sat down at his re s t a u rant Sel dom
Blues and night club establ i s h m ent overl oo k-
ing the Detroit River, Al ex a n der plays waiter
and leaves for a mom ent to have the ch ef pre-
p a res lu n ch since the re s t a u rant was not
s ch edule to open for another hour. Not bad
for a Ca n adian born in Wi n d s or, who pur-
ch a s ed a hot flute of f the street corn er for nine
do ll a rs , and as they say the rest is history.

Zonjic music back ground started at the age of
9 , wh en he picked up a guitar. At age 15 he
began working profe s s i on a lly as the lead gui-
tar in a rhythm and blues band. This wo u l d
be rock star practi ced on his new instru m en t
of ch oi ce that he was accepted into the
Un ivers i ty of Wi n d s or to began formal tra i n-
ing into the world of Bach and Moz a rt . Wi t h
su ch raw talent the gi f ted Al ex a n der bec a m e
the second flutist of the Detroit Sym ph ony
O rch e s tra . F lutist by day, g u i t a rist by nigh t
but soon there a f ter his life would take a fate-
ful tu rn upon meeting keyboa rdist Bob
Ja m e s . As ked by Bob to join his band this
cl a s s i c a l / jazz flutist was now on a path that
would even tu a lly lead him to record 11
a l bums and travel all over the world inclu d i n g
E n gl a n d , Mex i co, Japan and the Philipp i n e s .

As lu n ch is being served Al ex a n der and I
ch a t ted abo ut the re s t a u rant and its excell en t
fine dining ex peri en ce along with its nigh t ly
l ive jazz mixed with rom a n tic flair and the
p i ctu re s que vi ew of the Detroit River. F i n e
dining at its best and as a jazz su pper clu b s
goe s , I have to say that it’s hard to top this on e
in pre s en t a ti on . With full bar and exqu i s i te
en trees the upscale re s t a u rant serves Belu ga
Caviar and Thai seafood ro lls to filet mign on
and lob s ter tails to mouth watering de s s ert s .

SJM: What do you see your role is in
Smooth Jazz?

Al exa n d er: I am fortu n a te to be able to
s om ething that I love and I guess you can say
that my role is to spre ad what I have to oth-
ers . If I can to u ch just one pers on to hel p
t h em make it thru the day with a smile on
t h eir face or even inspired some young kid
who never thought abo ut the flute or any
i n s tru m ent and give them a dream to on e
d ay be on stage and be the best that he can be .

SJM: Do you see Chill Music be coming a 
fo rce in the Sm ooth Jazz fo rmat with the 
s yn d i c a tion pro gram of C h ris Bot ti ?

Al exa n d er: Ye s , t h ere is so many levels that is
in music tod ay and the format is forever
evo lvi n g. The work Ch ris is doing is ph e-
n om enal and just look how he has bl own up,
n ow being the po s ter boy for smooth ja z z .

Al ong with his partn ers this qu a rtet has su c-
ce s s f u lly made Sel dom Blues the crown jewel
in down town Detroit loc a ted wi t h i n
Ren a i s s a n ce Cen ter wh i ch is also the head-
qu a rters Gen eral Mo tors . With its spect ac u-
lar panoramic vi ews of the Detroit River and
Wi n d s or skyl i n e , Sel dom Blues has the per-
fect back d rop for Detroi ters . This spac i o u s
300 seat envi ron m ent of fers fri en dly and
a t ten tive servi ce in an el egant envi ron m en t .
On a ny given night artists su ch as Stevi e
Won der, Jef f Lorber, Jonathan But l er, or Peter
Wh i te may grace the stage . For every ja z z
en t husiast “Sel dom Blu e” of fers a differen t
s tyle of jazz format for your apprec i a ti on .

A re there enough hotels for Detroit
to host the Super Bowl XL?

The Host Committee has
met and exceeded the NFL’s

hotel room requirement of
17,500 rooms with over

20,000 rooms booked to date. 

What will the economic impact 
of Super Bowl XL be on the 

metro Detroit re g i o n ?

Super Bowl XL will pump
upwards of $300 million into

Michigan’s economy.

H ow many visitors will come to
Detroit for Super Bowl XL?

Over 100,000 visitors and
3,000 credential media – 400

of which are international –
will descend upon Detroit
during Super Bowl week.
While Ford Field normally

seats 65,000, the NFL
requires 70,000 seats for a

Super Bowl.  Temporary
seating will be added

throughout the stadium so
that Ford Field meets the

League’s requirements.  Ford
Field was designed with this

process in mind. 

What should I bring 
with me to Detroit?

D e t roit average temperature
in February is 26 degrees, 
so bring your heavy winter
coat, with hat, gloves, and 
a scarf.  Boots and shoes 

a re also a good idea.  And 
if you are looking to experi-

ence some of the unique
o fferings in Windsor, Canada,

make sure you bring your
passport or birth certificate,

along with a photo I.D.
Residents of other countries

should confirm needed
papers prior to visiting.

CITY FACTS
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Zonjic the
p i ped piper of
Detroit is at
the heart of
providing live
en tert a i n m en t
to the city.
Overs eeing 6
m a j or fe s tiva l s
and over 100

perform a n ces du ring the ye a r, Al ex a n der is con-
s t a n t ly on the go. Wh et h er from morning rad i o
s h ow to ac ross the border as he host again the
s econd annual Ca n adian Sm ooth Jazz Aw a rd s
this April 7th 2006 in Mi s s i s s a u ga , Ca n ada he
has his fingers on the pulse that is helping to
revi t a l i ze down town Detroi t . Wh et h er playi n g
in indoor venues to public park s , Al ex a n der is
l ending his talents to giving the fans of s m oo t h
jazz free con cert fe s tivals to appe a ring as a guest
a rtist to ben efit programs for the de a f and hard
of h e a ri n g.As one tries to categori ze his music it
ra n ges from classical to go s pel , pop to R&B or
blues to funky. Wh en asked how does he hit
s ome of the notes with his instru m ent “ My
i n s tru m ent is a wind instru m ent and the most
perfe ct wind instru m ent is the human vo i ce . On e
of the most perfe ct vo i ces was my dear fri en d
Lu t h er Va n d ro s s , what a be a u tiful vo i ce he had, h e
could sing a note in su ch a way that my goal is to
h ave my flute immol a te that perfe ct sound every
time I pl ay it.”

Alexander is not only finding accomplish-
ments with his music and business ventures
but its obvious that he is apart of V98.7 major
success on the radio airwaves where Dorothy
isn’t the only one enjoying the radio station
format. WMVM was recently rated as the top
radio stati on in the Detroit market by
Arbitron.

Prom o ting another one of his even t s , Al ex a n der
overs ees “ Jazz on the River ” a con cert in Elizabet h
Pa rk nestled with The Detroit River as the back-
d rop. Ma rking its 10th annivers a ry for this two day
event that fe a tu red Chu ck Loeb, G erald Al bri gh t ,
Eu ge Groove as well as Al ex a n der Zonjic and
Fri ends the pop u l a ri ty is. Ri ch a rd Elliot headl i n i n g
d ay two played in front of a jam packed crowd as

Alexander and I was chatting along with the
radio station Promotions/Marketing Director
Suzanne Belanger and Kevin Sanderson the
morning news reporter we were approached
by a 10 year old kid who exclaimed with much
enthusiasm, “Hey! You were on stage playing
the flute. Man, that was sweet!”

W XYZ TV-7 wi ll broadcast live the en ti re day
f rom Sel dom Blues with local progra m m i n g
f rom 6:00 a.m. to 2:30 p. m . , with a pre - game bash
f rom 6:00 am to 4:30 p. m .

Those invited include: Aretha Franklin, Kid
Rock, Oprah Winfrey, Regis Philbin and Kelly
Ripa, Entertainment Tonight’s Mary Hart and
Ma rk Stei n e s , ABC Sports announcer ’s Al
Mi ch aels and John Mad den and Good
Morning Am eri c a’s Diane Saw yer, Ch a rl e s
Gibson and Robin Roberts.

The Sel dom Blues pre - game bash wi ll fe a tu re two
bru n ch seati n gs : 9:00 a.m. to 11:00 a.m. and noon
to 4:30 p. m . The latter seating wi ll fe a tu re an
open bar with a va ri ety of bevera ges available for
p a tron s . Exec utive Ch ef Jerry No t t a ge wi ll
assemble a delicious assortment of dishes to
create an unforgettable pre-game Super Bowl
Brunch experience, including a carving station
including Prime Rib, roasted turkey and herb
roasted Salmon.

The cost of the pre - game Su per Bowl Su n d ay
bru n ch is $75 per pers on from 9:00 a.m. to 11:00
a . m . and $125 per pers on from noon to 4:30 p. m .
The cost of the po s t - game Su per Bowl party is
$350 per pers on . Re s erva ti ons are requ i red .

For more info rm a tion and to book a re serva ti o n ,
c a ll Lynn Hannon at (313) 567-7301 ext . 1 1 2 .

Sel dom Blu e s
400 Ren a i s s a n ce Cen ter, Detroi t , MI  48243

w w w. s el dom blu e s . com

T h e
M u s i c
I n
D e t r o i t
1 / 2 7 / 2 0 0 6
Music of Miles Davis
Detroit Symphony 
Orchestra at the 
Max M. Fisher Music Center

1 / 2 9 / 2 0 0 6
Episcopal Cathedral Church 
of St. Paul Concert Series: 
Music for Brass
Cathedral Church of 
St. Paul, Episcopal

2 / 3 / 2 0 0 6
The Motor City 
Gospel Fest
Greater Grace Te m p l e

2 / 3 / 2 0 0 6
The 2006 Super Bowl 
Gospel Celebration
The Masonic of Detroit

2 / 1 4 / 2 0 0 6
Chris Botti Va l e n t i n e
Detroit Symphony Orchestra 
at the Max M. Fisher 
Music Center

WXYZ T V- 7
Selects Seldom Blues 
to Host Detroit’s Biggest 
and Hottest Super Bowl Party 

S u n d a y, February 5
Join Motown’s Premier 
Pre-Game Bash from 
9:00 a.m. to 4:30 p.m. 

Celebrate at Detroit’s 
Hottest Post-Game Party 
from 9:00 p.m. to 2:00 a.m.

Alexander and friends
performs at “Jazz on 
the River”

photo by Mann
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An Interview with
Smooth Jazz TV’s
Cameron Smith
Bringing Smooth Jazz to the Global Stage

by M.L. Bu rwell

Ca m eron Smith is the type of g uy so many peop l e
env y. He has taken his deep love for mu s i c , s t ayed
foc u s ed and managed to carve out a su ccessful career
that not on ly satisfies his own passion s , but gre a t ly
con tri butes to the overa ll ex po su re of s m ooth ja z z
music to the masses. While many of those ye a rs carri ed
s tru ggl e s , u l ti m a tely he has devel oped an import a n t
en tert a i n m ent produ ct that should give great pleasu re
to the die-hard smooth jazz fan as well as open the eye s
of those who are new to the gen re .

Now in its tenth season , Ca m eron launch ed Sm oo t h
Jazz TV in 1995 with $100 and the dream of c re a ting a

TV show that re s on a ted with fans not on ly of
Con tem pora ry Jazz but R&B, Fu s i on and So u l . Th e
aw a rd winning 30-minute program is seen in 23 major
tel evi s i on markets and over 40 different co u n tri e s
t h ro u gh its “Sm ooth Jazz TV In - F l i gh t” progra m m i n g.
From those first “ very hu m bl e” broadcasts to tod ay,
Sm ooth Jazz TV is the single most su ccessful show of
its kind in the world with more than 200 ep i s odes to
d a te . Sm ooth Jazz Ma gazine pro u dly pre s ents Sm oo t h
Jazz TV ’s Ca m eron Sm i t h :

S J M : Cameron, we’ve spoken a few times and you
always seem to be so energetic and positive. You’re
h o s ti n g , produ ci n g , traveling co n s t a n t ly, you’re 
obviously doing something right with the success that
you’ve had, but I’m curious how do you manage it all,
man? Is there some special tonic you’re taking?  And
if so, where do I buy this stuff?

C a m eron : ( La u ghing) Well , the tonic is the mu s i c
Ma rk , and the opportu n i ty to spend time around these
amazing peop l e . It re a lly is. You know, I pinch mys el f
every morn i n g. This is the coo l e s t , most fun job in the
world for me because I am so exc i ted abo ut what I get
to share everyd ay. To be able to sit back s t a ge and listen
to convers a ti ons abo ut the even i n g’s set list with Dave
Koz , to be able to sit in the recording sessions wi t h
Ri ck Braun or Peter Wh i te or Ch ris Bo t ti and to 
just soak in those convers a ti ons and be an insider is
i n c red i bly en er gizing for me. Al s o, my mom and dad
were re a lly incred i ble men tors in just looking at the
glass as half f u ll alw ays and [realizing] every ex peri-
en ce is an opportu n i ty to learn wh et h er it be po s i tive
or nega tive , you are the master of your own de s ti ny.
That to me is the most pri celess gift I could have ever
received is that passion and that understanding and that
hu m a n i ty that I got from my parents and my family.

S J M : I’m intere s ted in hearing from you as the produ cer
and host of Sm ooth Jazz TV, what are your thou gh t s
a b out the label of , “s m ooth ja z z ? ” Wh a t’s your take ?

C a m eron : I think every brand has a name and I think
t h ere are jazz purists out there who re s ent the term
s m ooth jazz because it tends to categori ze and put mu s i c
in boxe s . I rem em ber wh en smooth jazz first appe a red

Smooth Jazz TVSmooth Jazz TVSmooth Jazz TV
SmSmooth Jazz TV
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t wen ty ye a rs ago as a radio format and everybody was
re a lly exc i ted abo ut it. Now pure , s tra i ght ahead ja z z
a rtists hate the term . I think you have to call it som et h i n g
so the con su m er can understand the tex tu re of the mu s i c .
It’s re a lly a radio term . It’s not a specific style nece s s a ri ly.
Radio gave it the name just like classic rock , u rban AC ,
top 40, or pop. I know some artists in the format feel like
t h ey ’ve been unfairly label ed as watered down arti s t s
because of the term smooth jazz but I think all in all these
a rtists have very broad music abi l i ti e s . The people wh o
don’t like it are the people who re a lly don’t understand it.
It’s cert a i n ly very mel odic and is pop based wh i ch goe s
a gainst many of the ten ets of what you would call cl a s s i c
ja z z . Is Lut h er [Va n d ross] a smooth jazz artist? Maybe . Is
Ken ny G? Prob a bly. Is Miles Davis? Som eti m e s . Yo u’ve
got to call it som ething so people have a de s ti n a ti on that
t h ey can iden ti f y.

S J M : What would you say is the overa ll vi be you wa n t
your vi ewers to get wh en they finish wa tching an ep i sod e
of Sm ooth Jazz TV ?

C a m eron : I want them to take with them the re a l i z a ti on
that these artists are the most gi f ted and diverse re a lly in
the worl d , t h a t’s the first thing. Because jazz artists typ i-
c a lly are cl a s s i c a lly tra i n ed initi a lly and then start to
u n derstand that improvi s a ti on is re a lly their calling and
classical musical does not all ow you that opportu n i ty.Yo u
h ave to play what is on the page and ri gh tf u lly so, t h a t’s
what classical is all abo ut , m a s tery of tech n i qu e . Jazz take s
that stu dy to a whole new level and lets you improvi s e
over the form , t h a t’s why these musician I bel i eve are the
most gi f ted and the most well ro u n ded . The second thing
is that there is a ri ch , c u l tu ral legacy that this music has
bro u ght into foc u s . You know jazz has been aro u n d
l on ger than rock and ro ll , l on ger than reggae , l on ger than
ra p. It’s been around a long time and there’s su ch a ri ch
h eri t a ge and story that is meaningf u l . This was the firs t
time in Am erican history that co l ors mixed and did so in
an envi ron m ent wh ere music let them share one anoth-
er ’s passion for life . And the third thing is its exc i ti n g
mu s i c . G oing back to what we talked abo ut earl i er abo ut
the term smooth ja z z , u n fortu n a tely a lot of con su m ers
that come to smooth jazz radio on ly hear re a lly one tex-
tu re and a very small scale of tem po. It’s re a lly kind of a in
the middle of the road produ ct that smooth jazz rad i o

del ivers and that’s som ething that they do to make it
the most palatable to the most con su m ers so they can
m a ke mon ey and stay alive . So to me, the other thing
we want to illu s tra te with Sm ooth Jazz Tel evi s i on is
just how broad and how incred i bly diverse the mu s i c
i s . You can go from a Miles Davis from Mon treux all
the way to Dave Koz and Wa rren Hi ll on the Wa rren
Hi ll Cruise and see how exc i ting and vi brant that
music can be . So it gives the con su m er a ch a n ce to say
well go s h , I haven’t [bo u ght] a smooth jazz record yet
because I thought it was all middle of the road stu f f
and it’s far from that. We want to bring that ex peri en ce
to the audien ce so that they can understand wh en yo u
go to a smooth jazz con cert it’s on , and its vi brant and
i t’s divers e , both cultu ra lly and mu s i c a lly.

S J M : Ba ck in those early days of Sm ooth Jazz TV.
I know you had a lot of a m bi tion and pa s s i o n , but did you
ever think ten ye a rs later it would have re su l ted into this? 

C a m eron : No I had n’t . Not in my wi l dest dreams did 
I think that we would be the to u ch s tone on net work
tel evi s i on for these arti s t s . We were cre a ting show for a
$100 a week out of the trunk of my car! We would find
l ocal vi deogra ph ers in the Dallas area that were on call
for the wee ken d . So I hired those guys for $75 to com e
to a con cert with me and hopef u lly we’d get a po s t
s h ow intervi ew with an arti s t .

S J M : What was being to s sed around in those early bra i n-
s to rming sessions as far as the co n cept of Sm ooth Jazz TV ?

C a m eron : Well the bra i n s torming session was me
( l a u gh i n g ). I just thought that this music was va l i d . It
was wort hy and I just thought it was high time that we
took the music to the mass med i a . Radio is one thing,
but in instru m ental music it is very difficult to iden ti f y
s t a rs because their voi ce is an instru m ent that is shared
with a hu n d red other musicians in the gen re . So I fel t
that it was an opportu n i ty for us to put a face with a
n a m e , and a name with a sound, and con n ect the do t s
so that if you weren’t fortu n a te en o u gh to see Ki rk
Wh a lum or Bon ey James or David Sa n born or Dave
Koz in con cert , that you could cert a i n ly see them on
your tel evi s i on and figure out wh o’s wh o.

V Smooth Jazz TVSmooth Jazz TV
Smooth Jazz TV Smooth Jazz TV
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S J M : Ta ke me ba ck to your ch i l d h ood . Growing up in you r
h ou seh ol d , what was the musical atm o s p h ere like? 

C a m eron : My influ en ces were cl e a rly my mother and
f a t h er who were su per fans of jazz mu s i c . So my earl i e s t
reco ll ecti on I ever had was Ray Ch a rl e s .We had six kids [in
our family] so my father, on every Su n d ay it was his ti m e
to go into the family room , close the door and get aw ay
f rom all the screaming kids and play jazz mu s i c . So 
I would ti ptoe in the stu dy with him and kind of rest in his
a rms and listen to the music that he was into and that was
Ray Ch a rles and Du ke Ell i n g ton and Count Basie and Ell a

F i t z gerald and Ca rm en Mc Rae and Sa rah Va u ghan and
Dizzy Gillespie and Miles Davis and John Co l tra n e . So I
was very, very fortu n a te to be ex po s ed to the music from
d ay on e . And my mother has perfect pitch with a be a uti-
ful voi ce so she’d be dancing around the kitch en coo k i n g
for six kids singing her favori te stu f f wh i ch was norm a lly
E lla and Ca rm en Mc Rae , Sa rah Va u ghan so it was aro u n d
con s t a n t ly.

S J M : Ca m eron I’ve heard of D. J . Grand Ma s ter Flash and
the Fu ri ous Five , but can you tell our re a d ers who is the
“Grand Ma s ter of the Ste el Wh e el s ? ”

C a m eron : ( La u ghing) In ju n i or high I began to D. J.
It was the early seven ties and so I made wee kend mon ey

spinning disco at ju n i or high sch ools and bi rt h d ay parti e s ,
and as I got older I became a rel a tively well - k n own disc
j ockey in We s tern Ca n ad a . I was working for the Fo u r
Se a s ons Ho tel as their music director and I wasn’t even old
en o u gh to be in the bar, but they didn’t know that! So my
h a n dle was Ca m eron Sm i t h , Ma s ter of the Steel Wh eel s
and I to u red all over the co u n try playing a heavy mix of
not on ly disco but what is now call ed acid jazz and fusion .
Th ey ’d take some Herbie Ha n cock and mix it with som e
Is l ey Bro t h ers and people wo u l d n’t know what the heck
t h ey were listening to, t h ey just knew they re a lly dug it.

S J M : Get ting ba ck to Sm ooth Jazz TV, the pro gram has
d ef i n i tely evolved over the ye a rs . Does this evol u ti o n
pro cess happen orga n i c a lly or is it more pre - pl a n n ed ?

C a m eron : It’s or ga n i c . It’s not to say we don’t have a
s tra tegy, we cert a i n ly do. But , Ma rk there were so many
times I didn’t have any more mon ey and I was funding
the growth of this show.
S pon s orship was incred-
i bly difficult to find and
at that time I almost said
I ’ve got to go back and
become a radio host
because it was all on me
and I was out of m on ey,
but a little voi ce kept say-
i n g, “ Hang in there .” So
mu ch has happen in the
last four ye a rs since I’ve met Tom . But I can tell yo u
l on gevi ty and proof of perform a n ce are re a lly what has
propell ed us into this whole new level of d i s tri buti on and
qu a l i ty. I thought back to so many convers a ti ons I’ve had
with people like Ki rk Wh a lum and Grover Wa s h i n g ton , J r.
and inva ri a bly they would de s c ri be paying du e s . Un l e s s
yo u’re wi lling to sti ck in there and pay dues and play the
gi gs wh et h er it’s five people sitting there , and love it, i t’s not
going to happen . An d , in a lot of c a s e s , t h ere was the kind-
ness of s tra n gers who were passion a te abo ut the music that
re a lly didn’t know me, but gave me an opportu n i ty to be
su cce s s f u l . My first lon g - term spon s or is a guy named Na te
Love at Ch evro l et . Na te just said,“ Hey, I feel ya . I feel yo u r
p a s s i on ,” and they were with me for five ye a rs . Si n ce then ,
I ’ve moved to the Cad i ll ac bra n d , but there’s a lot of t h o s e
rel a ti onships that wi t h o ut them I wo u l d n’t be here tod ay.

Cameron SmithCameron Smith CameronCameron Smith

Cameron interviews bassist Marcus Miller.
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S J M : Well the show is cert a i n ly doing well . Not only is
Sm ooth Jazz TV se en in 23 major U. S . m a rkets on net-
wo rk tel evi s i o n , but it is also on the major airl i n e s . How
did the tra n s i tion to in-flight en tert a i n m ent come abou t ?

C a m eron : My business partn er, Tom Hoitsma had
been in in-flight programming for ten years and he
a pproach ed me four ye a rs ago and loved what I was
doing and thought there was a place for us as a 
i n - f l i ght broadcast de s ti n a ti on . So Tom is the one that
p ut toget h er that part of the broadcast foo tpri n t .
So Sm ooth Jazz Tel evi s i on is seen in 40 differen t
co u n tries by the time you take a look at all of the 
de s ti n a ti ons that dep a rt from the dom e s tic Un i ted
S t a tes to So uth Am erica to the U. K . to As i a , so it’s
amazing to us to think that 50,000 times a month the
s h ow is seen cabin wi de on the main screen ad jacent to
s h ows like Sei n feld and The Di s covery Ch a n n el . Th e
great thing is that it is ri ght there in the cabi n , you can’t
e s c a pe the broadc a s t , it is now part of the mainstre a m
broadcast on 22 air carri ers , wh i ch is re a lly exc i ting for us.

S J M : Ca m ero n , one of the things that I’ve noti ced abou t
i n tervi ewing jazz mu s i cians is the inten se love of t h ei r
i n s tru m en t . The intera cti o n , i t’s kind of this pa s s i o n a te
way they talk about it, l ook at it, tou ch it. Have you ever
n oti ced that?

C a m eron : O h , of co u rs e . And the fact is, these guys
don’t get intervi ewed very of ten so they ’re exc i ted wh en
it happens! Now some of t h em do, but most of t h em
re a lly don’t get the kind of m edia atten ti on that they
de s erve and that’s what is so disappoi n ti n g. Pop mu s i c
ri ght now is all abo ut image wi t h o ut su b s t a n ce . Jazz and
s m ooth jazz is the flip side of t h a t . Cert a i n ly there are
s ome be a utiful pop star looking jazz musicians but
t h ey ’re abo ut their instru m en t . Th ey ’re abo ut mastery of

the instru m en t . Th ey ’re
a bo ut passion for an instru-
m en t . In the pop worl d ,
t h ere’s usu a lly passion for —
Pro Tools [com p uter sof t-
w a re for audio record i n g ] ,
wh i ch is what is re a lly
s i n gi n g. How many tru e
young pop stars can we list

that actu a lly play an instru m ent? So wh en you get a
ch a n ce to talk to a musician who has labored inten s ely
with their instru m ent in a practi ce envi ron m ent and
s pent time everyd ay re a lly focusing on their cra f t , yo u
c a n’t help but feel their passion . You just can’t .

S J M : How significant do you think the co n tem po ra ry
jazz artist is to tod ay ’s cultu re ?

C a m eron : I think they’re grossly underestimated. It’s
often been said Sunday is the most segregated day in
this country and that’s true. But conversely, Saturday
night at a jazz concert is the most integrated you will
ever attend. It’s all about sharing passion of great
music. You will see people of all colors really living as
one spirit and that is very, very rare. So, I think there
is no other music that does that. You go to a jazz
show and people are living in the moment and they
respect and appreciate that diversity. It’s not about
tolerance at a jazz event, it’s about celebration and
recognition and embracing our differences and cele-
brating those differences, That’s what is different.
You go to a spor ts event and people tolerate one
another. You go to a jazz event and people celebrate
one another. It’s a big difference.

S J M : Well Ca m ero n , that was fun. I re a lly appre ci a te all
the insigh t . Co n ti nu ed su ccess with Sm ooth Jazz TV !

Cameron: Well Mark it was a gas, man. All the best
to you bro.

meron Smith

Grammy Nominee, Jamie Foxx and 
Cameron Smith talks shop.

Cameron Smith
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I N T E RVIEW WITH 
S TACY KEACH
Stage, Film, Television and Music?

By Amy Ro gi n

S t acy Ke ach is an aw a rd - winning actor. He has won Tony
Aw a rd s , the Hel en Hayes Aw a rd and The Mi ll en n iu m
Recogn i ti on Aw a rd for his con tri buti on to classical 
t h e a ter. His abi l i ties as an actor are ex p a n s ive , ra n gi n g
f rom film and tel evi s i on to the theater. In tel evi s i on , h i s
gri t ty portrayal of detective Mi ke Ha m m er stands out as
well as the role of Ch ri s toph er Ti tu s’ s a rdonic father on
Ti tu s . His latest TV proj ect is the cri ti c a lly accl a i m ed new
Fox seri e s , Pri s on Bre a k , on wh i ch he convi n c i n gly plays
a pri s on warden . S t acy Ke ach , a cl a s s i c a lly tra i n ed actor,
h i des a sec ret . Th erein lies another talent wh i ch may be
u n k n own to fans….he is an amazing com po s er and
mu s i c i a n . Af ter learning this inform a ti on , I co u l d n’t
resist the opportu n i ty to speak with him abo ut his
c a reer, his life and, of co u rs e , his love of mu s i c .

It is a cold fall morning in L.A. and I am pati en t ly 
w a i ting for the odd-sounding dial tone to con n ect me
with the voi ce of M r. Ke ach at his home in Po l a n d . In
Ma gdel i n s k a s , the south side of Wa rs aw, it is 6:00 PM.
The morning dew in L.A. has tu rn ed into full - bl own
ra i n . Ke ach has made Poland his official hom e . O n e
would think that su ch a distance would hinder his 
a bi l i ty to work in film and tel evi s i on . But Stacy has it
down to a scien ce . He answers ch eerf u lly, and we bega n
by discussing the differen ces bet ween L.A and Po l i s h
we a t h er (wh i ch are sign i f i c a n t ) .

S J M : I understand your father was a wri ter, d i re cto r,
a ctor and produ cer. How strong was his influen ce in
your acting care er ?

St a cey: It was major – both paren t s , actu a lly, f rom a
m o tiva ti onal aspect – but also there was an inspira ti on .
D ad motiva ted me in a stra n ge way, h owever. He came
m ore from a space of “ Do n’t get involved in this bu s i-
n e s s ,” a b s o lutely determ i n ed that I wo u l d n’t go into act-
i n g. Because he felt it was so fogged with insec u ri ty and
rej ecti on , he wanted me to be a law yer inste ad . So mu ch
so that wh en I went to co ll ege , he said go into Po l i ti c a l
S c i en ce – or else!  He stated that if I could make it
t h ro u gh my freshman ye a r, I could do a play. In his
h e a rt , he knew I needed to act and he didn’t want to rob
me of the ex peri en ce , but he motiva ted me out of fe a r.
I knew I’d have to re a lly excel in order to su cceed in this
bu s i n e s s . Al t h o u gh my parents were initi a lly reti cen t , a s
I got older they were hu ge su pporters of my work and
the cultiva ti on of who I am as a pers on .

S J M : I have to agre e . Let’s talk about mu s i c . You’re a
t a l en ted co m po ser and pianist. How old were you
wh en you began pl ayi n g ?

St a cey: At age 12 I began playing. I really played all
my life all types of music.

S J M : S o, h ow would you descri be your musical 
compositions?

St a cey: The pieces I compose I would describe as
nostalgic and moving.

Star Lounge
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S J M : Wh ere did you re ceive your musical tra i n i n g ?

St a cey: No formal tra i n i n g, re a lly. As I men ti on ed ,
I started playing at 12, and I practi ced con s t a n t ly
wh i ch no kid wants to do. I credit my parents for mak-
ing me (practi ce) and it’s made me a bet ter mu s i c i a n .
I learn ed a great practicing et h i c . I wanted to under-
stand more abo ut com po s i ti on . So I took co u rses and
n ow I feel I understand the rel a ti onship bet ween the
keys and it open ed my eye s . I re ad music but I’m not
a fast sight re ader. Wh en I was at Berk l ey I would go
to jazz clinics and listen in. So mu ch of being a gre a t
jazz musician is listen i n g.

SJM: So what were these jazz clinics like during the 
heyday of West Coast jazz?

St a cey: Very improvi s a ti onal and inspira ti on a l .
Hearing these guys really made me want to play. You
know, I had the privilege to listen to some great
musicians.

S J M : Do any stand ou t ?

St a cey: I was able to watch Th el on ius Mon k , Jo h n
Co l tra n e , Dizzy Gillespie and Du ke Ell i n g ton … . t h e s e
g uys are my heroe s . I sti ll listen to them all the ti m e , a n d
I try to find my own way. But I feel that listening and
p l aying are import a n t . Ma ny great musicians received
the big lesson by listening and te aching them s elve s . Th a t
was my situ a ti on with ja z z . I taught mys el f jazz by ear.

SJM: Let’s talk about jazz. Do you feel it is a lost art
form?

St a cey: G ee , I hope not. I wi ll say I listen to K JA Z Z a ll
the time wh en I’m in the States and I know that there’s
a wi de audien ce listen i n g. It en co u ra ges me to bel i eve
that it is sti ll well received . I think there are too many
i m portant bodies of work wri t ten by too many gre a t
people to disappe a r. I can’t think of a ny music that is
m ore en j oya ble to listen to.

S J M : How do you fe el about Sm ooth Ja z z ?

St a cey: I love Trad i ti onal and Sm ooth Ja z z .

S J M : Any spe cific artist or grou p ?

St a cey: Du ke Ell i n g ton and Louis Arm s trong had an
amazing sound, so improvi s a ti on a l . I think Gers hwi n
was deep ly influ en ced by ja z z . I love it all . Let’s face it,
even in hip-hop and ra p, I smell el em ents of ja z z . I hear
it in my kids’ mu s i c .

S J M : How about your family?  Are your family mem bers
mu s i c a l ?

St a cey: I have a son , S h a n n on , and a daugh ter. She has
a guitar and she is qu i te mu s i c a l . I try to en co u ra ge her
to practi ce just as my parents did. And my wi fe was a
s i n ger wh en she was yo u n g. So, ye s , we are mu s i c a l .

S J M : How about acting?  Do your ch i l d ren act ?

St a cey: My daugh ter wants to act , too. In fact , I think
s h e’s de s ti n ed . As a paren t , I ’m the oppo s i te of my
f a t h er in ad d ressing that. If she wants to act , I say go for
i t … . but it could end up being reverse psych o l ogy, yo u
k n ow. She could end up being the law yer (laugh s ) .

S J M : I know you’re busy with Pri son Bre a k . Do you
h ave any musical goa l s ?

St a cey: My dre a m … my great de s i re and obj ective now
is to score movi e s . I ’m working very hard tow a rd that.
In fact , n ext week while in Ch i c a go filming Pri s on
Bre a k , I ’ ll be recording in a stu d i o. I ’m re a lly loo k i n g
forw a rd to it.

S J M : I think it’s a perfe ct tra n s i tion for you . As an acto r,
your proba bly re co gn i ze those nu a n ces in film that need
t h reading and coh e s iven e s s . I think it’s great that you
h ave the dra m a tic arts behind you to su ppo rt you in that
vi s i o n .

St a cey: Thank you. It is a great outlet for me. My
only complaint is that I can’t find a 3.5 Smart Media
card for my new keyboard anywhere in Poland, so I
have to get them in the States. I can only record a
couple of songs at a time, and it’s frustrating when
I’m inspired.

S J M : Are any new music proje cts in the mix yet ?

Stacey: I’ve been looking for a project that can help
me play music and showcase my acting ability.
Maybe it is the shyness in me, but I’m reticent about
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playing musice solely in public. Look at John Tesch.
He’s received such a bad rap as a musician and he’s
really very talented. I don’t know why he got such a
negative shoulder from everybody. I look at him and
say to myself that I have to be careful with that.
Anthony Hopkins is a great pianist and he, too, is
very reticent about playing publicly. Jack Lemmon
did a fabulous play in the ‘70s in which he played the
piano beautifully, and that’s been very inspriring to
me. I’m trying to find a play that will allow me to do
that. What a great idea, right? So, I’m talking to
Robert Falls who directed me in Arthur Miller’s last
play, and he seems excited about it. We’re working
toward creating some vehicle to organically allow me
to perform musically and act at the same time.

S J M : I think the timing is perfe ct .

St a cey: ( l a u ghs and says , “Thank yo u .” )

S J M : If you had pu rsu ed music sol ely, wh ere do you
think you would be ri ght now ?

Stacey: Wow. I have no idea. Probably where I am
now, practicing and playing. The last ten years or so
I’ve been really serious about my music and com-
posing. Though I am consistent, I don’t really know
where I’d be.

SJM: Before we close, I want to ask you a few stan-
dard questions.

Stacey: Shall we?

SJM: Do you prefer to listen to live recordings or stu-
dio recordings?

Stacey: Live.

SJM: Do you prefer Miles or Dizzy?  

Stacey: Miles, hands down.

SJM: Grover Washington, Jr. or Coltrane?

Stacey: Coltrane.

SJM: If you had a dream job for a day, what wou l d
it be ?

Stacey: Probably conducting the LA Phil or some
large orch e s tra playing one of my piece s .

S J M : What CDs do you have in your pl ayer ri ght now ?

Stacey: Ch a rles Mi n g u s , Ch a rlie Pa rker, Bi lly Ho l i d ay,
and a very bel oved , ra re recording of Louis Arm s tron g
and Du ke Ell i n g ton .

S J M : If you had a theme song that would sum up you r
l i fe or your perso n a l i ty, what would it be ?

Stacey: The song that I have alw ays used to clear space
i n tern a lly is Ha rl em Noctu rn e .

S J M : I want to ack n owl ed ge your great ach i evem ents as
an actor and I thank you as a fan for being experi m en-
tal en ou gh to add music and, h opef u lly, film sco ring to
your scope of wo rk . I wish you happiness and thank you
for shari n g .

Stacey: Yo u’re wel com e . And thank yo u .

Nominated for 2 Golden Globe Awards and can be seen
Monday’s on the Fox Network.
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The Los Angeles Jazz Society, is dedicated to promot-
ing, preserving, and per-
petuating the American
art form, Jazz. The Los
An geles Jazz Soc i ety
pre s ents activi ti e s
t h ro u gh o ut the ye a r
which include a variety
of concerts, mixers and
o t h er even t s . One of
t h eir most import a n t
activities is their Annual
Jazz Tri bute Aw a rd s

Dinner and Concert to recognize outstanding talent
and accomplishments of prestigious jazz legends.
Con gra t u l a ti ons to The Los An geles Jazz Soc i ety 20th
Anniversary award honorees… 

Jack Sheldon – 2005 Tribute Honoree,
Diane Schuur – Jazz Vocalist Award,
Buddy Childers – Lifetime Achievement Award,
C l o ra Bryant – Teri Merri ll - Aa rons Fou n d ers Awa rd ,

Lennie Niehaus – Composer/Arranger Award,
Chuck Cecil – Jazz Communicator Award,
Ron McCurdy – Jazz Educator Award,

Katie Thiroux – Shelly Manne Memorial New Talent Award.

Diane Schuur
Born in Tacom a , Wa s h i n g ton in
1 9 5 3 , blind (due to a prem a tu re
bi rth and an all eged incubator acc i-
den t ) . Dinah Wa s h i n g ton was
S chu u r ’s bi ggest inspira ti on as she
t a u ght hers el f to play the piano. A
t wo time Gra m my - wi n n er wi t h
( “Ti m el e s s” and “ Diane Schuur and
the Count Basie Orch e s tra” ). Th e
recording with the Basie Orch e s tra
s pent 33 con s ec utive weeks at No. 1
on the Bi ll boa rd jazz ch a rt s . S chuur made “ He a rt to
He a rt” with B. B. King in 1994. This album was the firs t
time a GRP album had en tered the Bi ll boa rd Ch a rts at
No. 1 . Having perform ed the world over and curren t ly
s ti ll performing on the Con cord label , Diane con ti nu e s
to en t h ra ll audien ces thro u gh her abi l i ty to bring mov-
ing em o ti ons to her powerful voi ce . “W h en I sing I fe el
this wa rmth exuding from my heart , out towa rds the pe o-
ple in the audien ce . It’s a real en ergy exch a n ge ,” s ays
S chu u r.

Jack Sheldon
Tru m peter, soulful voc a l i s t , actor started playing pro-
fe s s i on a lly at age 13. Kn ow as an integral part in the
West Coast Scene of the 1950s, h elping to devel op the
def i n i tive bebop - i n s p i red mu s i c . Al ong with other

greats like Le s ter Yo u n g
and Dizzy Gillespie Jack
is con s i dered one of t h e
“O ri ginal Li o n s” of t h e
West Coast So u n d . In
1 9 9 1 , S h el don debuted
his 18-piece jazz bi g
b a n d , “The Ja ck Sh el don

O rch e s tra ,” and in 2004, “C a l i fo rnia Cool ” a n d
“ Freaky Fri d ay,” record i n gs were rel e a s ed on the
But terf ly Record label . Fe a tu red as a vocalist on many
tel evi s i on and moti on pictu res soundtracks along wi t h
nu m erous jazz vocal record i n gs his most accl a i m ed
voi ce - over work is his singing of “Co n j u n cti o n
Ju n cti o n” and “Just a Bill ” on A B C ’s bel oved cl a s s i c , t h e
“S ch ool h ou se Ro ck ,” s eri e s . From bebop to voi ce - overs ,
to big band Jack has been a constant fixtu re in the
world of s h ow - biz for over 50 ye a rs .

Buddy Childers
Born Ma ri on Ch i l ders on Febru a ry
1 2 , 1926 in St. Lo u i s , Mi s s o u ri . At age
16 he begin playing tru m pet in the
Stan Ken ton Orch e s tra . Af ter leavi n g
the orch e s tra in 1954 he became a stu-
dio musician while working wi t h
o t h er large and small big bands. Som e
of his credits listed by the Mo ti on
P i ctu re s , Tel evi s i on and Record i n gs ,
on the hit record s , “The Sti n g” a n d
“The En tert a i n er,” as the solo on the corn et . His flu gel-
h orn solo can be heard on “ Ma ry Tyl er Moore Show,”
and a tru m pet solo on the “ Bob Newh a rt Show.” Ot h er
fame classic tel evi s i on series inclu ded “ L a u gh In ,”“All in
the Fa m i ly,” “The Flip Wi l son Sh ow,” and the “C a rol
B u rn ett Sh ow.” For many ye a rs Bu d dy was mu s i c a l
d i rector for Frank Si n a tra , J r. He also tour with other
su pers t a rs su ch as Sa m my Davi s , J r. , and Liza Mi n n el i . A
doc u m en t a ry on Bu d dy is being produ ced in Eu rope
with high l i ghts including his vast record i n gs with Ell a
F i t z gera l d , Louis Arm s tron g, Nat “ Ki n g” Co l e , Ju l i e
An d rews , Ch a rlie Pa rker, Tony Ben n et t , Della Ree s e , a n d
Bob Hope just to name a few.

Clora Bryant 
Cl ora ach i evem ents ra n ged from musician to actress as
the on ly woman tru m pet player who ever recorded wi t h
Dizzy Gillespie and perform ed with Ch a rlie Pa rker,
Cl ora played a cri tical role in carving a place for wom en
i n s tru m entalist in the male-dom i n a ted world of ja z z .
Born in 1927 in Den i s on , Texas picked up the tru m pet in
h i gh sch oo l . At Pra i rie Vi ew Co ll ege she played in a all -
female swing band wh i ch perform ed at the famed
Apo llo Th e a ter. Moving to Los An geles she discovered
bebop and in 1946 joi n ed the all - female Sweet h e a rts of

Photos by: Ambroselegacy



Let the music take you . . . 27SmoothJazz Magazine

Rhyt h m . She bef ri en ded Gill e s p i e
and he of fered her an opportu n i ty to
perform with his band and wh o
became her men tor and fri end for
l i fe . In 1953 she and her tru m pet
was backing up Bi llie Ho l i d ay and
Jo s ephine Ba ker in 1953. Cl ora
rel e a s ed in 1955 her album “G a l

With a Horn” as she tour on the road with oppo s i te
Louis Arm s tron g. In 1960, she appe a red in the Ca n ti f l a s
f i l m , “ Pepe” in the big orch e s tra behind Sa m my Davi s ,
J r. In 1962, she hosted a tel evi s i on show in Mel bo u rn e ,
Au s tra l i a . Cl ora made headlines in 1989 wh en she
accepted the Sovi et leader Mikhail Gorb ach ev ’s invi t a-
ti on to play in the U. S . S . R . , becoming the first fem a l e
jazz musician to tour the Com munist nati on . Af ter a
h e a rt attack and qu ad ruple bypass su r gery in 1996 that
l eft her unable to play her tru m pet , Bryant con ti nues to
exert her influ en ce on the world of ja z z . She sings and
l ectu res on jazz history at Los An gel e s - a rea co ll eges and
m en tors and trains young female jazz mu s i c i a n s , g u i d-
ed by her bel i ef that the yo u n ger gen era ti on needs to
l e a rn from the older players , as she did from Du ke
E ll i n g ton , Count Basie and Louis Arm s tron g.

Lennie Niehaus 
In 1951,Ni ehaus auditi on ed for Stan Ken ton and played
with his band for three mon t h s , wh en he was dra f ted
i n to the Army. While in the Army he met Cl i n t
E a s t wood , a jazz fan who would play an important ro l e
in his career later on . Upon his disch a r ge , Ni ehaus was
reh i red by Stan  Ken ton an du ring his tenu re he wro te
over 150 arra n gem ents and com po s i ti ons many wh i ch
was recorded at the famous New York jazz clu b
“ B i rdl a n d .” Deciding to retu rn to Los An geles wh ere he
gradu a ted cum laude from Cal State Los An geles in
music he started wri ting for tel evi s i on and orch e s tra ti n g
for com po s er Jerry Fiel d i n g. In 1980 Eastwood call ed
Ni ehaus and asked him to score music for a film
“Ti gh trope .” The co ll a bora ti on evo lved into many other
proj ects su ch as “ B i rd ” wh i ch was nom i n a ted for Be s t
S core by the Bri tish Film In s ti tute , “ Un fo rgiven ,” “T h e
B ri d gers of Ma d i son Cou n ty,”“Spa ce Cowb oy,” and many
o t h ers . In depen dent of E a s t wood he wro te a jazz score
c a ll ed “ Lush Li fe” for wh i ch he received an Emmy for
best com po s i ti on , wro te the music for the animated
m ovi e , “ Po chahontas II,” and many
m ore movies for tel evi s i on and cabl e .
Ni ehaus became intere s ted in wri ti n g
for publ i s h ers and also found a need
for material to te ach young saxo-
ph one players how to play with a ja z z
con cepti on . He recorded “ Live at the
Li gh t h ou se at Hermosa Be a ch” i n
2 0 0 4 . Lennis has an out s t a n d i n g
l egacy in jazz as a com po s er, con du c-
tor, a rra n ger and instru ctor.

CONCERT ReVIEW

Earl Klugh: 
Me and My Guitar

by Karly Pierre

“ I’ve had a long
c a re er and I’m 
still surprised when
pe ople show up,”
chu ckles Earl Klu gh ,
his childlike eyes twin-
kling in the stage

lights. The lively audi-
ence packed into the Cer ritos Centers roars w ith
l a u gh ter. “We love you Earl ,” s h o uts a fan.
Throughout the evening you could feel that lov e
reciprocated in tw o outstanding performances by
renowned jazz artists, Earl Klugh and Ronnie Laws.
The two commanded the stage with dynamically
polar approach e s , Klu gh with a su bt ly smoo t h
sophistication, while funky saxman Laws, rocked the
house with an upbeat urban flavor.

The concert marked one sto p on Klugh’s recent
national tour to promote his new album Naked
Guitar released by Koch Records in August. This is
Klugh’s first album after an almost six-year absence.

“Si n ce I was seven te en , I’ve be en wri ting so n gs and
making re co rd s ,” rem a rks Kl u gh .“T h i rty - f ive ye a rs
l a ter I figured I need a bre a k . T h en I noti ced a
b reak in my bank accou n t . So here I am.”

Klu gh’s del i c a te and unaffected style com p l i m en t-
ed the airy mel odies he stru m m ed , c a ptiva ting the
a u d i en ce song after son g. The Detroit native’s
j ovial stage pre s en ce was as light and breezy as the
c risp wh i te shirt he wore . O cc a s i on a lly, Klu gh
p i cked up the pace with saucy Latin influ en ced
nu m bers . However, no other song captu red the
i n ti m a te rel a ti onship bet ween the man and his
guitar as mu ch as “An gel i n a .” One of the first son gs
he had ever wri t ten , “An gel i n a” u n folds into an
u n a s su m i n gly simplisti c , yet po l i s h ed mel ody that
s eems to ex press the heart of an artist who has
m a tu red as gracef u lly with his art .
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by M.L. Bu rwell

Wh en you think of the classic early Mo town sound,
it is very likely you are en j oying the cre a tive input of per-
form er / wri ter / produ cer, Wi lliam “Sm okey ” Robi n s on .
Wh en the fo u n der of Mo town Record s ,Berry Gordy was
l ooking for local acts to produ ce in those early Detroi t
d ays of the late 1950’s , Sm o key was among the first to
come aboa rd , and wh en the two of t h em met little did
ei t h er of t h em know that they would give bi rth to on e
of the worl d ’s gre a test musical tre a su re s ; The Mo town
So u n d . We a ring a va ri ety of hats su ch as wri ti n g, pro-
du c i n g,prom o ti n g, and the auditi oning of f utu re act s ,
Sm o key was invo lved in almost every facet of t h e
young music com p a ny. The list of perform ers that
Sm o key would cre a te hit son gs for is long and pre s ti-
gi o u s . Am ong them , beginning with his own singi n g
gro u p, The Mi racl e s , i n clu de The Su prem e s , Th e
Tem pt a ti on s , Ma ry Well s , Otis Red d i n g, and Ma rvi n
G aye . These co ll a bora ti ons would produ ce a co ll ecti on
of smash hits that would become a part of Am eri c a n
c u l tu re . Son gs su ch as “Sh op Arou n d ,” “ My Girl ,” “You

Re a lly Got a Hold on Me ,”
“I Second That Em oti o n ,”
“The Tra cks of My Te a rs ,”
“Te a rs of a Clown ,” “Ooo
Ba by Ba by ” h ave all
become synonymous wi t h
the Mo town So u n d . In
1972 he would go solo and
produ ce the hit albu m , A
Q u i et Storm that wo u l d
also become a format for

bl ack rad i o’s slow jam gen re . The ei gh ties would bri n g
s m ooth love ball ads like “ Being With You” a n d
“Cru i s i n .” With a myri ad of h on ors and a co ll ecti on of
Gra m my Aw a rd s , Sm o key would ulti m a tely be vo ted
i n to both the Rock and Ro ll Ha ll of Fame and Th e
Son g wri ters Ha ll of Fa m e .

Tod ay, Sm o key is sti ll going strong wri ting som et h i n g
everyd ay wh et h er it be son gs , ph rases or poetry. Hi s
most recent CD en ti t l ed , Food for the Spiri t , a go s pel
f l avored album that sti ll carries Sm o key ’s tradem a rk
p a s s i on a te sound, he prefers to call the CD co ll ecti on
i n s p i ra ti onal mu s i c . If a ll this were not en o u gh , s om e-
h ow along the way he has found time to devel op a su c-
cessful food com p a ny, Sm o key Robi n s on Food s
( w w w. s m o keyrobi n s on food s . com ).

As I waited for Sm o key Robi n s on to call in for our sch ed-
u l ed ph one intervi ew, the ph one ri n gs . The re a l i ty that
one of the worlds most prolific singer son g wri ters of t h i s
gen era ti on is showing on my Ca ll er I.D. G a t h ering my
com po su re and some sem bl a n ce of profe s s i on a l i s m , for-
tu n a tely I am able to or ga n i ze my notes and have a
w a rm , candid convers a ti on :

Smokey Robinson: 

Still Croonin,’
Still Cookin’

The Legend...
The Legacy...
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S J M : Sm o key, to have wri t ten over 4000
s on gs!  Ma n , that is just astounding to me.
Do you ever stop and become amazed
that you have actu a lly acc u mu l a ted su ch a
l a r ge a body of work ?

Sm okey: If I stopped to re a lly think abo ut
i t , I prob a bly would [become amazed ] . It’s
l i ke a daily occ u rren ce with me to wri te all
the ti m e . I look at it like a bl e s s i n g. It’s like
G od gives everybody a gift and I guess that’s mine so I
just wri te all the ti m e . Ma rk , I not on ly wri te son gs , but I
wri te poetry so I’m con s t a n t ly wri ting som et h i n g, one or
the other, you know. It’s just a natu ral occ u rren ce for me,
m a n . I guess if I stopped to take a look at how many
s on gs I’ve wri t ten it would be an astounding thing, but
i t’s who I am and what I do.

S J M : You’ve be en cre a ting and perfo rming for over fo rty
ye a rs , what is different tod ay than it was ba ck in those
e a rly Detroit days ?

Sm okey: As far as perform i n g,the on ly differen ce is that
I love it more . O ut of my work that is my real nu m ber
one joy because that’s wh en I get a ch a n ce to see peop l e
and to en j oy the fans and do one on one with them and
h ave this show party with them .As far as recording itsel f ,
t h a t’s prob a bly the most different thing because now a
d ays on most records there are home studios and guys
a re just recording with basically keyboa rds that have
every sound you can think in them . Th a t’s prob a bly
most record i n gs tod ay. Now, t h ere’s [com p uter sof t w a re ]
c a ll ed Pro Tools and that’s the latest and the most near
f utu re way of record i n g. Most of the time on record s
n ow a days if you have different musicians and singers
who record on the same record , t h ey never even see each
o t h er! Back in the day, m a n , i f you were going to be on
that record you bet ter be there that day wh en it was
being recorded , but it’s not like that anym ore . However,
t h a t’s how I’ve been doing it. I ’ve been bri n ging the
musicians into the studio and I’ve been basically record-
ing live with the musicians while I’m singing and I en j oy
it so mu ch , i t’s like doing a show or som et h i n g.

S J M : You know, I was reading a quote wh ere you said,
“I always try to wri te a so n g , I never just want to wri te
a re co rd .” Tell me what you meant by that?

Sm okey: I mean that if I wri te a song the first tre a tm en t

that perhaps I give it if I record it mys el f or
for som eone el s e , I may give it a tre a tm en t
that is not appealing to the masses, o k ay ?
But if i t’s a “s on g,” ten ye a rs from now,
t wen ty ye a rs from now, s om ebody can
t a ke that it up and say hey man, I love this
s ong let me record and do the ri ght tre a t-
m ent and it has a ch a n ce to be accepted
and loved by the masses of peop l e , so it
has lon gevi ty.Wh en you wri te a song it has

l on gevi ty and it has life .

SJM: You have become quite a staple in the smooth
jazz scene with your hits being pl ayed on smooth ja z z
ra d i o, your perfo rm a n ces at smooth jazz co n cert s , ot h er
jazz artists have covered your so n gs . We’re familiar wi t h
your roots in rhythm and blues and sou l , but what pa rt
d oes ‘ ja z z ’ pl ay in your life ?

Sm okey: Ma rk , t h a t’s the first music I ever rem em ber-
ing hearing as a kid man. The first music I can ever
rem em ber hearing from the time I was a baby that
music was being played at my house. The first voi ce I
ever rem em ber hearing in my house was Sa ra h
Va u gh a n . So I grew up listening to Sa rah Va u ghan and
Bi lly Eck s tine and Count Basie and Du ke Ell i n g ton
and Ella Fitzgerald and Bi llie Ho l i d ay and people like
that because bet ween my two older sisters and my
m om I heard everyt h i n g : go s pel , cl a s s i c a l , ja z z . But
m o s t ly the people I named were being played there ,
the jazz peop l e . So, t h a t’s how I grew up. I love that
mu s i c . I love those son gs . I love those arti s t s .

S J M : You’ve wri t ten and now perfo rm ed both se c u l a r
and go s pel , or I should say “ i n s p i ra ti o n a l ” mu s i c . Is the
pro cess any different wh en you sit down to cre a te
betwe en the two ?

Sm okey: Not cre a ting it isn’t . I have this won derf u l ,
everl a s ting rel a ti onship with God , man and wi t h
Ch ri s t . I wri te inspira ti onal son gs as well as the sec u l a r
s on gs and as far as I’m con cern ed the secular ones are
a gift from God (laugh i n g ) , so there’s no differen ce in
the wri ting process for me.

S J M : I understand you are quite the gumbo king and
that saddens me, be c a u se I thou ght that was my ti t l e !

Sm okey: No, n o, n o, b a by yo u’re going to get back of f
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of that one (laugh i n g ) . I grew up eating gumbo and I
h ave a food com p a ny and the first food item that we
rel e a s ed in the market was seafood gumbo, t h en we
came with red beans and ri ce and at the end of t h i s
m on t h , ch i cken and ch i cken sausage gumbo bec a u s e
we have no red meat in our food s . [ Actor] Leon Is a ac
Ken n edy bro u ght the idea to me to start the food com-
p a ny. He’s in the movie end of s h ow business and I’m
in the music end and we alw ays talked abo ut doi n g
s om ething that had nothing to do with ei t h er one of
those gen re s . So this was it. An o t h er attractive thing
a bo ut it for me is that we are the fastest growi n g
m i n ori ty food com p a ny in the last 55 ye a rs . We’re all
over the co u n try in 4800 su perm a rket s . One of o u r
main purposes is to have edu c a ti onal sem i n a rs and
forums to show young inner city kids and young
minority kids that they don’t have to be entertainers
or sports figures to make a good living for them-
selves, they can be entrepreneurs. We want to instill
that thought in their mind that they have just as
good a chance at being an entrepreneur or a scientist
or a doctor as they do being an entertainer or sports
figure. So we have forums towards that end to show
them that.

S J M : Sm okey, just with any good gumbo you have a lit-
tle of t h i s , a little of t h a t , a dash of va ri ous se a so n i n gs
and wh a tn ot . What would you say are the basic ingre-
d i ents of a good so n g ?

Sm okey: The basic ingred i ent of a song for me is to try
to say som ething that is meaningful to peop l e . Yo u’ve
got to say som ething that people care abo ut . I ’ve on ly
wri t ten a couple of s on gs in my life that had to do wi t h
a nything po l i tical or anything like that because I wri te
a bo ut love . Love is everl a s ti n g. Love wi ll be aro u n d
forever. I hope so. All these other things are phases and
f ad s . So, I try to put that ingred i ent in my son gs , s om e-
thing that’s meaningful for people or som ething that is
a lasting thought wh ere if I had wri t ten it twen ty ye a rs
before then or twen ty ye a rs [later ] , it would mean
s om ething for all ti m e s . I re a l i ze the fact that there are
no new word s , t h ere are no new notes in mu s i c , t h ere
a re no new ch ords in mu s i c . So within the para m eters
of what I have to work with I have to try to say it dif-
feren t ly and that’s what I strive for.

S J M : Speaking of l ove , as a singer / so n g wri ter who is

of ten thou ght of as a ro m a n tic ba ll a d e er, I’m curi ou s
what do you think of tod ay ’s love so n gs , the ba ll a d s ?
Th ey are cert a i n ly different from thirty plus ye a rs ago,
lyri c a lly any way. What are your thou gh t s ?

Sm okey: Th ey are [different] because the world and
radio is far more perm i s s ive than it used to be . Th ere’s
not as mu ch cen s oring of h ow you say and what yo u
s ay as there used to be . Th ere used to be a cen s ors h i p
that went on that if you said som ething that they even
t h o u ght was provoc a tive your music would prob a bly
not be played on the rad i o. Now, as far as I’m con-
cern ed this is not a bad thing [the perm i s s iveness of
rad i o ] , i t’s a good thing because it gives a wri ter more
ex pre s s i on , but there is some overboa rdness that’s
going on . Some lyrics are just way over the top. But
t h ere are some great wri ters out there . You take peop l e
l i ke Alicia Keys and Us h er and Ma x well and Beyon ce .
O h , and Kem! Kem is the bom b, t h a t’s my man. I love
Kem , h e’s from Detroi t , I have both of his CD’s . So
s ome of these kids are wri ting some great son gs man.

S J M : A common expression is, “I rem em ber it was like
it was ye s terd ay.” Do you rem em ber Motown like it wa s
ye s terd ay? 

Sm okey: You know what Ma rk , a ll the stu f f that has
gone on in my life since day one of Mo town seems like
ye s terd ay. Th a t’s including my kids and everyt h i n g
m a n . I have all adults now, in fact , I have gra n dch i l-
d ren . The very first day of Mo town seems like ye s ter-
d ay wh en Berry came in, t h ere were five of u s , and he
said hey man, we’re going to make mu s i c . We’re not
going to make bl ack mu s i c . We’re going to make
mu s i c . We’re going to make music for peop l e . We’re
going to make music that has great stories with som e
great be a t s . We’re going to make qu a l i ty music and
t h a t’s what we set out to do and thank God that’s wh a t
we did man, because the place of Mo town in mu s i c a l
h i s tory has exceeded any of our wi l dest dre a m s .

S J M : Sm okey, I want to tell you this has def i n i tely be en
a pl e a su re for me. I grew up loving your music so this
has cert a i n ly be en a high l i ght for me. I appre ci a te it.

Sm okey: It’s be en my pl e a su re , m a n .
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KEM – the musician

D etroit put itself on the music industry map in
1958 with the birth of recording powerhouse

Motown. The city became a breeding ground for
l egen d a ry singers and mu s i c i a n s . Al t h o u gh
Motown left in the early 70s, it has planted its soul
here once again. How has that happened you ask?
With one word - KEM.

Detroit’s newest rising star has hit the charts twice
with a unique sound and style. If you listen close-
ly, his soulful, smooth jazz sound is filled with
words of faith in God. Unlike many of his contem-
poraries, Kem takes us back to a time when men
sang about actually loving a woman and the even-
tual heartbreak that follows. It is uncommon for
today’s artists to sing a spiritual message with a
jazzy tone AND be successful. That is not the case
for Kem. Kem reflects his great faith through his
music, yet he maintains a smooth jazz flavor that
resonates in each of his songs. He appears on the

R&B charts, yet is played on smooth jazz stations
across the country. “To be able to appeal to more
than one genre is great. It speaks to the quality and
caliber of the listener,” Kem tells me.

In 2002, His first sel f - wri t ten , produ ced , a n d
financed album, Kemistry sold more than 10,000
CDs to music lovers before Mo town re a l i zed
(rightfully so) his great talent. Motown signed
KEM and re-released the Kemistry album, selling
over 500,000 copies, making his debut album cer-
tified gold. His hit single, “Love Calls,” stayed in
the Top 20 for more than a year and USA Today
accl a i m ed his first album a "Mo town cl a s s i c . "
Kem i s try came toget h er after ye a rs of w a i ti n g
tables, singing at weddings, and free venues in
Detroit. He was known around town for his per-
formances at Hart Plaza and the Taste and African
World Festivals. Kem never lost sight of his dream.
Instead, he stepped out on faith, quit his job and
went after his dream. Kemistry is a "great testimo-
ny to anyone who’s ever been told to go out and get
a real job."

“ To be able to appeal 
to more than one genre 

is great. It speaks to
the quality and caliber 

of the listener, ”
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His first single, “I Can’t Stop Loving You,” held the
number one spot for seven consecutive weeks on the
Urban and R&B charts- the longest streak of any
Urban male artist in 2005. Kemistry starts with
“Matter of Time,” one of Kem’s personal favorites.
This track sets the tone for an album that tells stories
of hope and persistence. Kemistry is an uplifting
work which reassures listeners that bad experiences
in their lives prepare them  for better things. “
‘Matter of Time’ is a reflection of my life,” reveals
Kem. “The rough spots in our lives give us character.
I don’t regret the past. It is an integral part of who I
am today,” he shares. “Miss You” is a sexy ballad laced
with the sweet sounds of tenor sax and the attitude of
a smoke-filled room. Kem has grown tremendously as
an artist since his first album. “On the first album I
didn’t know what I was doing, just recording in studio.
There is a specific way. I went through trial and error
in figuring out and I’m proud of it,” says Kem.

The album’s signature song “Brotha Man,” is a deep
testament of faith. A uniquely crafted arrangement
of beats, melodic vocals and an intermittent flow,
“Brotha Man” is KEM’s story of the wondrous work-
ings of God. A welcomed reassurance that spiritual-
ity has a home in soul music. This complex arrange-
ment also features KEM’s soulful, vocal interpreta-
tion of musical instruments, a scatting style that is
uniquely KEM.

Kem’s second album, Album II, was released in May
2005. It debuted at #5 on the Pop albums chart and
#1 on the R&B albums chart, selling 140,000 copies.
Album II wwent gold after only two weeks of release.
Kem once again wrote all of the songs on this album
and learned an invaluable lesson while in produc-
tion. “Stay true to the craft. One thing is to believe
and trust my process. Everybody has a plan. Do
what’s best for me, for the integrity of the project. I
have to let the creative process be what it is. The label’s
energy is tremendous. I am grateful of everyone’s sup-
port. Sylvia Rohn had a vision. Everybody understood
what it took to make a good record,” says Kem. Sylvia
Rh on e , Mo town’s pre s i den t , s pe a rh e aded this
album. “This is only the tip of the iceberg for Kem,”
remarks Sylvia. “ His success is a testament to his ded-
ication to his craft, and his willingness to go beyond
any preconceived boundaries of what an R&B singer
can be.”

Album II, which features 11 mesmerizing songs, con-
tinues to receive steady airplay. On “Into You,” Kem
scats in a way reminiscent of Al Jarreau. However,
Kem has proven that he has a style and sound that is
uniquely his. He has felt more comfortable mining
that talent in the studio especially while recording
Al bum II . “This time we used live mu s i cians and the
overa ll produ ction shows my talen t . We had more
m o n ey and re sou rce s . I took my time and from a
produ ction standpo i n t , fe el Al bum II is bet ter,” Kem
told me.

KEM knows singing songs for adult contemporary
listeners is what drives his success. "I am not trying
to market to that get naked crowd. My primary pur-
pose is to serve people who like what I am doing." It's
precisely this crowd that the musician sings to on
KEM Album II. With the lead single "I Can't Stop
Loving You," KEM sets himself apart from his con-
temporaries with raw and unselfish emotion. He
believes his honesty is one of the main reasons he's
garnered such a devoted fan base. "I toured with
songs from the album and I did about 15 or 20 cities.
And the crowd sung the words of the new songs like
they had heard them before. After I noticed the audi-
ence's reaction, I went back in the studio and changed
some of the songs. Now it's more lyrical. I talk about
love. I talk about walking in faith. I talk about God.
Mostly, my songs are about the human condition."
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Album II is jam-packed with hot tracks. On "I Can't
Stop Loving You," KEM pens a classic love story that
pulls no punches. "I deal with the struggle of relation-
ships and how hard it is to love someone. It's something
adults can relate to." His label mate, Stevie Wonder,
plays the harmonica on "You Might Win," an upbeat
message about giving your all. "The song is about
stepping out and taking a chance. Go for it. Chances
are that if you put your heart in it, you'll get whatever
you are seeking in life." Other standouts include
"Heaven," where KEM sings about finding his zenith
in a woman and how it transformed him.

Some might decry him too religious, but KEM insists
that the most high is why his life is soaring. "My
career didn't take off until I connected with my spiritu-
ality. That's why I take time on stage and on the album
to administer spirituality to people. That's one of the
things that I am most proud of." If you ask KEM,
that's the reason he wrote the song "Each Other."
"It's a conversation be tween God and me," he says.
"I'm talking about our need for more of Him in our
lives. I made this song because I feel like we are destroy-
ing each other. I'm telling God:  Please show us the way.
It's a testament to the times we are living in. More peo-
ple need to be able to express that freely."

KEM especially enjoyed recording "I'm Into You," a
trumpet-laden jam where a man falls head first for a

woman. "It's a really fun tune. I'm singing in a falset-
to voice and telling a woman that I'm into her every-
thing: toes, heart, soul, everything. I even like the way
she says my name."

Even though Kem seems to defy any clear-cut genre,
he says he would describe his  music as “ traditional
R&B with jazz overtones.” Popular with the jazz cir-
cuit and a hit on Urban and R&B charts, he is quick
to underscore the great respect he has for jazz in
America today. “I think the definition of what jazz is
has changed over the last fe w years; it is constantly
changing. What was once Donald Byrd and Miles
Davis, is now David Sanborn, Gerald Albright, and
Dave Koz. Smooth jazz to me is Luther. Jazz funda-
mentalists are probably upset with me now. There
n e eds to be a pl a ce for true jazz so the ot h er gen era ti o n s
d o n’t fo rget or has an oppo rtu n i ty to know. My def i n i a-
tion of true jazz is Bob James and Al Ja rre a u , n ot Sara h
Va u gh n . Sm ooth jazz is a larger market and I’m not
mad at them . I co m m end Detro i t , New Orleans and
C h i c a go for staying true to that. It gives my daugh ter an
a ppre ci a tion for true ja z z . I don’t want it to disappe a r.”

KEM – the man behind the music

Kem used to be Kim. “It actually evolved from a pro-
ducer’s mistake back in the 90’s. It gave me notoriety
and it worked,” he said. There is a confidence that
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Kem has that appears quite normal when you speak
with him. It is second nature for him. You can feel
what he sings when you talk to him. You know his
songs are written from the heart. He is romance,
passion, and how life is and can be. There is noth-
ing fake about the words he has put together with
his music. It has been lived and felt throughout his
life and, not surprisingly, through ours. “I talk
about love. I talk about walking in faith. I talk
about God. Mostly, my songs are about the human
con d i ti on." He is very serious abo ut his art ,
yet he possesses an easy going and funny presence.

Kem first took an interest in music when he spotted
a piano at his grandparent’s home. He was about
three or four when he began p ounding on those
piano keys. A self-taught musician, Kem must have
made sense of something he played since he credits
the days at his grandparent’s piano as the motivation
for pursuing music. Kem sung in talent shows as a
teenager, then formed a group called the Wild Pair
with his friend, Brian O’Neal. Kem consistently pro-
duced demo tapes, and wrote and recorded songs in
the studio whenever he was given the opportunity.

Yes he has risen up the charts, Yes, he is a household
name. Yes, we dance and romance to his songs. Yes,
we fall asleep to his seductive voice. Yes, we under-
stand and have lived his words. No, he is not a star.
No, he has not reached the pinnacle of success. He
is just beginning…

Kem has come a migh ty long way from being 
homeless on the streets of Detroit. As with a lot of
musicians, success has not come easy. The “behind
the success” story has been a long and bumpy road.
From waiting tables to being a recovering alcoholic,
Kem has a real story to tell-a story we can all find
some way of relating to.

What I found most interesting about Kem is the real
story behind his success. He readily admits that his
addiction to and recovery from alcohol has gotten
him to this point and made him who he is today.

Sober now for many, many years, he still attends AA
meetings. Incredibly, he wrote and recorded during
his addiction. A lot of Kemistry was done during his

addiction and recovery. It eventually spiraled him to
homelessness. Staying at the Salvation Army and
Detroit Rescue Mission, he finally decided to get
clean. His choice was to be an addict or recover. His
song from the Kemistry album, “Matter of Time,”
most reflects his struggle. The song’s hook - “over
on Mack and Third” - refers to the location of the
Detroit Rescue Mission.

Very willingly, Kem cordially accepted an invitation
to speak to a group of women at a long-term
substance abuse facility. Why was he so willing to
give up a quiet Saturday evening at home?  “That is
what I’m supposed to do. In order to keep what you

have, you have to give it away. It is best not to seek
acknowledgement. I don’t do it for man’s credit. I sup-
port the Detroit Rescue Mission since I was a recipient
of their services and the Red Cross National Disaster.”

Kem told the crowd his emotional story of addiction
and recovery, intimate details of his journey from
the Salvation Army to the Detroit Rescue Mission,

Belinda Harris welcomes Kem to speak at a clinic.
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t h en from Detroit to
Pon ti ac . “I thou ght if
I changed my environment,
that my life would improve.
Wrong. If you’re’ a dope
f i end in Detro i t , you’re 
a dope fiend in Pontiac,” he
said. “I just want to encour-
age you. When I first got
sober, I heard a man talk,
who at that time had been
sober for 35 yrs. I couldn’t
believe that anybody co uld
s t ay sober for 35 ye a rs .
It was not even fe a s i bl e
p h a t h o m a ble to me that
a ny b ody could stay cl e a n
because I used everyday.” He
told them , “We didn’t
be come addicts overn i gh t ,
and our healing won’t take
place overnight. If you have
24 hours clean time, you are
a miracle.”

“There is so much to recov-
ery. The primary thing is to
s t ay cl e a n . You have all
kinds of stuff that needs to be
fixed. We have bills, rela-
tionships, etc. But you can’t
fix the other stuff until you
a d d ress the issue of ou r
recovery, this is first and foremost. The beginning of
my recovery was the most difficult time in my life. Stay
clean. If you are serious about your recovery, you will
do what is necessary to overcome. I didn’t get sober
until I gave up my best friend – my addiction.”

“If you are at the AA table, you have a problem. You
have the opportunity today and ever yday as long as
you stay clean. Recovery provides you with the oppor-
tunity to stay clean. You have to overcome your chal-
lenges. You will be greater later. When I was at the
Detroit Rescue Mission, the meetings saved my life.
If it were not for the program of recovery, there would
be no “Love Calls”. When your will and God’s will line
up, and moving in the same direction, there‘s nothing

you can’t do. All
t h i n gs are po s s i bl e .
What He wants for us
is better than what we
want for ourselves.”

I asked him if he had
to do it all over again
would there be any-
thing he wo u l d
change or do differ-
ently. Without hesi-
t a ti on and poi n t
blankly, he told me,
“I wou l d n’t ch a n ge
anything.” His most
valuable stronghold on
life?  “My father, Eric
Hardy, has been very,
very, instrumental in
h elping me navi ga te
the business side of my
career. He helps me

s t ay true to mysel f ,
structure my business,

and manage the different personalities. He is there
when I need to vent. He will nudge back in the right
direction when I question what I’m thinking.”

Is Kem inspired by other peop l e’s life ex peri en ce s
or his own?  His motiva ti on is qu i te simple. Wh en
it comes to wri ti n g, Kem goes deep inside of h i m-
s el f . “I think most of the Kem album is me; it is
pers onal and verb a ti m . I never set out to wri te a
s pecific thing. It is inspira ti on a l . I wri te abo ut
l ove , yet the song wri tes itsel f . I have very little to
do with it. I cannot take cred i t . I am just the con-
duit because the cre a tive process is not easy.
Som etimes it takes me two weeks to wri te a son g ;
I don’t wri te ten son gs a day.”

Kem speaks at a clinic.



One of the advantages of being on tour is traveling.
“ Be a u tiful pl a ces to me are San Fra n ci sco, Long Be a ch ,
Ph i lly, Ba l ti m o re , and Ma ryl a n d . I love the tre e s .”

Kem’s hori zon inclu des wri ting son gs for film
and other arti s t s , his next studio albu m , a n d
s tu dying to become an actor. “I have five bits and
p i eces of s on gs . I don’t wri te one song at a ti m e .
E ach song has its own proce s s .” He would love an
opportu n i ty to work with Al Ja rre a u , Ch a k a
Kh a n , or Nora Jon e s .

For rec re a ti on , relaxing with his 10-ye a r- o l d
d a u gh ter and go - c a rt racing top his list. “I use
every opportu n i ty I have to con tri bute som e-
thing po s i tive to her. My parents – my cl o s e s t
a llies -are five minutes from me and we atten d
the same chu rch , Ren a i s s a n ce Un i ty. Su n d ay is
our day to hang out .” With great seriousness and
a hint of l a u gh ter in his voi ce he told me his
f avori te food . “Ch i t l i n s . I ’m serious as a heart
a t t ack . O n ly my mother ’s .”

SJM: How does Kem respond when people let him
know how his music has changed their lives?  

KEM: The greatest reward I can receive is that my
music has an affect in a positive way. I look at my
work as a ministry. When it manifests itself, I’m on
the right path. It is what God has called me to do.

S J M : What would Kem be doing if he wa s n’t
singing?  

KEM: I don’t know. It would not be looking good
for a brother (laughs). I never applied myself to
anything else. I didn’t study anything or develop a
trade. It would be in the hotel or food/beverage
industry. I am glad I’m a singer!

Kem’s first live performance was here in Detroit.
“My most memorable performance was at Chene
Park in 2003. It was sold out and the energy was
incredible. I got a sense of how much people appre-
c i a ted me. Al s o, the Pon ti ac JA M b a lya Street
Festival. I felt like a rock star and was overwhelmed
by the number of people.”

Even though Kem doesn’t think of himself as suc-
cessful, he knew he was a hit when he began making
TV appearances. “I think it’s still growing on me. I
have a lot more work to do. I enjoyed The Tonight
Show, Jimmy Kimmel, and The View. Also, being
able to have done this full-time for the last three to
four years is validation. I don’t see myself as a star.
It takes me by surprise, especially when I’m at
Farmer Jack (a grocery store) or watering my yard.”

Kem, being the regular-kind-of-guy that he is, he is
still confronting stardom. “Trying to stay grounded
and being away from home is a challenge . Your
foundation has to be with you at all times. It is easy

to get caught up in the hype; a lot of
it is superficial, not real. You have to
know that. Always pay attention to
the business side. When you have
m on ey, your rel a ti onships ch a n ge
(laughs). You have to remain level-
headed, keeping it real and with the
right perspective.”

I wanted to know something about Kem that his
fans don’t already know and would be surprised to
hear. “I am very insecure about my ability as an
artist and performer. I have stage fright. That anx-
iety can be crazy. I love my Momma’s chitlins! Oh,
and I love to watch SpongeBob SquarePants and
Squidward.” Huh?  I thought he was joking. “They
work at the Krusty Krab.” Yes, I checked that bit of
information out and it is true.
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“ He helps me stay true to myself, structure my business,
and manage the different personalities. He is there

when I need to vent. He will nudge back in the right
direction when I question what I’m thinking. ”

Kem is one of the 
headlining artist in 

Motown’s Winter Blast, an 
integral part of the weekend 

celebration of  Superbowl XL.
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In Depth
with 

Anita
By Belinda L. Harris

Best Traditional R&B Vocal
Performance

for the hit single 

“Your My Everything”
and 

Best R&B Album
“My Everything”

C O N G R AT U L ATIONS A N I TA !

“My Everything” Turns GOLD!
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W hat would Detroit do without Anita Baker? 
She ranks with many of the legen d s , those wi t h

and wi t h o ut gra m mys : the Queen of So u l , Aret h a
Franklin (16), Nancy Wi l s on (2), Pa t ti LaBelle (2), Sa ra h
Va u ghan (1), Wh i tn ey Ho u s ton (6), Bi llie Ho l i d ay (0),
E lla Fitzgerald (13), Diana Ross (0), Di onne Wa rwi ck
( 5 ) . Anita Ba ker, with 13 mill i on records sold, 6 albu m s
(4 plati nu m ) , and (8) gra m mys , has uninten ti on a lly
become a legen d . It just happen ed because of who she
i s . You must ad m i t , h er voi ce is qu i te uniqu e . If s om e-
one was bl i n d , c ri pp l ed , c ra z y, and tone de a f , and heard
one of h er son gs on the rad i o, t h ey would say, ‘Oh that’s
An i t a .’ By no stretch of the imagi n a ti on , M s . Ba ker is an
i n c red i ble wom a n , wi fe , m o t h er, and son gs tre s s . She is
ref i n ed and easygoing on stage and in her convers a ti on .
You feel like you are talking to your gi rl f ri en d . Ye s ,
I started out calling her Ms. Ba ker and before I knew it,
I just started calling her An i t a . She was very fort h ri gh t ,
open , and com fort a ble speaking abo ut her life in the
most hu m ble way. It is a won derful feeling to talk to a
genu i n ely sincere wom a n . She is very in tu n ed with her-
s el f , h er life as a wi fe and mother, and very for real abo ut
h er gi f ted abi l i ty to sing. I cannot imagine her all owi n g
a nyone to com m erc i a l i ze her voi ce . Detroit would not
h ave this great legend to love , cel ebra te , and em brace .

By no stretch of the imagination, Ms. Baker is an
incredible woman, mother, wife, and songstress. She
is refined in her convers a ti on . You feel like you are 
talking to your gi rl f ri en d . She is very in tu n ed with her-
s el f , h er life as a wi fe and mother, and her mu s i c . Her
s trong com m i tm ent to her family is evi den t . Her conver-
s a ti on and arti cles are heav y - l aden with the word “f a m i ly.”

Her career has con s i s ten t ly ga i n ed mom en tu m ,
l e aving fans holding their breath and sitting on the
ed ges of t h eir seats as they aw a i ted her retu rn in 
con cert last ye a r. From Oklahoma to the Net h erl a n d s ,
Anita is revered worl dwi de .

She covers the R&B, smooth jazz, gospel, and adult
contemporary genres. I asked Anita how she classi-
fies her music. “Mercy, I try not to. It gives me a
headache. If I had to, I would say gospel influence,
with jazz overtones, and at the heart is R&B.”

Due to her 10 year hiatus from the bu s i n e s s , h er career
n ow spans over 22 ye a rs . Anita became known loc a lly 
in the late 70s from the gro u p, Ch a pter 8. She sang the 
lead on “I just wanna be your girl.” It didn’t make

her a success, yet it is a classic now. Years later, her
first album,

“The Songs tre s s ,” was rel e a s ed in 1983, u n der the Beverly
G l en label . “ No more te a rs” and “An gel ” bro u ght her
n o ti ce . She than went to Elektra (now At l a n tic) and
recorded her next four albu m s . Ra ptu re , in 1986, gave
you “C a u ght up in the Ra ptu re ,” “Wa tch Your Step,” Swe et
Love ,” “ Mys tery,” and “Same Ole Love .” This album wen t
p l a ti num and won Anita two gra m mys .

Anita won a gra m my for her recording with the
Winans in 1987 for “Ai n’t no Ne ed to Wo rry.” In 1988,
“G iving You the Best That I Got” went do u ble plati nu m
in less than ei ght wee k s . Anita won three gra m mys
f rom this albu m . Anita sel f - wro te her next albu m ,
“Co m po s i ti o n s” in 1990, winning another gra m my.
“ Rhythm of Love” fo ll owed in 1994, ga rn ering plat-
i num status and her 8th gra m my for “I Apol o gi ze .”
Du ring and after this ti m e , o t h er record i n gs were
rel e a s ed under va rious recording com p a n i e s . “ Live in
Lo n d o n” in 1991, “Swe et Love:  The Very Best of An i t a
Ba ker in 2002, “The Best of Anita Ba ker in 2002, a n d “A
Ni ght of Ra ptu re” – Live in 2004 from a 1987 live con cert .

Profe s s i onal work tu rn ed into pers onal accom p l i s h-
m ents and sad n e s s . Anita marri ed Wa l ter Bri d gefort h
in 1989 and began raising a family with the bi rth of
Wa l ter Jr. in 1993 and Eddie in 1994. Anita mourn ed
the passing of h er mother and father.

Anita sign ed with At l a n tic in 2000. Af ter some lawsuits in
Los An geles and New York and the loss of h er prec i o u s
recorded mu s i c , M s . Ba ker moved on . “Th ey sent a jet to
p i ck me up. I co u l d n’t del iver the record , my dad had 
c a n cer, and my babies were growing up. All things were
laid to re s t . Everyone was happy and moved on .” Ba s i c a lly,
we nego ti a ted a release from the con tract .”

Blue No te came along in 2004 to rei gn i te her illu s tri o u s
career. “I am a business partner, not just an artist.
When you are a partner, you can equally share. I will
own my masters after a c ertain amount of time.
Prince put that idea in my head. He also told me,
‘A dollar can be split a lot of ways and everybody can
benefit.’” “That speaks volumes. Whatever I am
capable of doing, I am allowed to do.” Under their
“freedom to do what you want” arrangement, Blue
Note released “My Everything,” in September, 2004
and “Christmas Fantasy” in October, 2005.



Hi p - h op / rap music fans know her too. In their son g,
Ja n e , EPMD sings , “She's fly, h a i rcut like Anita Ba ker.”
The #1 hit singl e , “Sl ow Ja m z ” by Twi s t a , fe a tu ri n g
Ka nye West and Jamie Foxx speaks of h er by first name
on ly. Jamie sings , “She said she wants some Ma rvi n
Gaye , some Lu t h er Va n d ro s s , a little An i t a .” You are a
powerful artist wh en you can go by your first name
and other legends can’t !

Her in-dept h , trut h f u l , deep - i n s i de - h er- s o u l , h i gh -
s p i ri ted intervi ew with me led to a lot of revel a ti on s .
She is no ord i n a ry wom a n . She is ref i n ed , cl a s s y, a n d
en ri ch i n g. Anita sounds like she is in the ri ght place
and very con tent in her life . “I like mysel f , I re a lly do.
I like my cl othes and my hair. The indu s try pu lls you in
so many different ways , s aying you are ob sol ete or wro n g .
I just want to be your nei ghbor that happens to sing.
Pe ople tell me to put on more makeup and ch a n ge my
cl ot h e s . I am co m fo rt a ble the way I am. A fri end of m i n e
te a ses me about my short hair (she has short hair too )
and that I wi ll not get exten s i o n s .”

Anita did not intend to take 10 ye a rs of f f rom mu s i c .
“ It is su ch a clique that ‘l i fe is what happens wh en you’re
making pl a n s .’ I had to foll ow the path that life was 
leading me to - a family. I need ed to get away to re s t , to
t a ke care of my family and to just spend time with An i t a ,
and my husband and my boys .” I talked with An i t a
m ore abo ut her profe s s i onal and pers onal life . This is
wh ere you re a l i ze she is deep, i n s i gh tf u l , com pell i n g,
and candid. The real Anita talked to us, revealing the
true essen ce of h ers el f She bri n gs forth her soulful,
su l try though t s . She is the ep i tome of el ega n ce , grace ,
cl a s s , and soph i s ti c a ti on . What you get is del ivery,
pre s en ce , and styl e . No fairy tales here .

SJM: What is your motivating factor?

Anita: “I have been compelled to do this by some
unknown since I opened my mouth. I have no idea.”
She gave more though t , and then said, “ In an
extraordinary way, I think it is because my mother
left me. She was an amazing woman, yet she had
issues. She was a poly-addictive addict. She would
remove herself from one thing and go to another.
I didn’t know her very well and I had the greatest
respect for her. Time lends you full circle. On some
level, it was to get my mother’s attention.”

Anita delved deeper and op ened up even more.
From “Fairy Tales”, I sing ‘you left me alone in the
wilderness.’ That’s me talking to my mother. I have
buried three mother figures and tried to fill that hole
with music. Jamie Foxx has a similar background of
not being raised by his mother.”

SJ M : Is Anita fasci n a ted by her own
music?

Anita: She answered me very
quickly with a “No. I am 
fascinated by what happens
in a room during a live
perform a n ce , with an
a u d i en ce . I am en er gi zed
by how we can touch
and feel each other
without the physical
touch.”

SJM: What has been
the most memorable
event since retu rn i n g
from your hiatus?

Anita: “It was
ex tra ord i n a ry 
attending Mother
Rosa Parks funeral.
I had met her on
numerous occasions.
To watch the world come 
to her as she lay in state aro u n d
the co u n try, one little bi t ty, ti ny
pers on , gives me en er gy.”

SJM: Who do you feel taught you a valu-
able lesson about your craft?

Anita: “S co t ty, f rom the Wh i s pers told me 100 ye a rs ago
to ‘get what you came for and leave the door to ex i t
t h ro u gh .’ G eor ge Du ke told me, ‘this is your soup, coo k
it the way you want it to taste .’ And then , Pa t ty Labell e .
Around the time my first little record came out , I saw
Pa t ti ’s show in Los An gel e s . This woman took me to her
h om e , took out her best crystal gobl et s , and po u red wi n e
f rom her pers onal stock . She said, ‘ you are a star little
gi rl . You de s erve the finest and the be s t .’ ”
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S J M : What makes this CD different from the 
previ ous ones?

Anita: “My Everything stands out. I didn’t edit
mys el f as mu ch as I norm a lly would have . For
ex a m p l e , in the past, “ Men in my life” wo u l d

n ever have been on the record . I have had
that song since my second son was

born . It is so vu l n era ble and put s
me out there so, so mu ch . I ju s t

d i d n’t want to be out there in
su ch a naked way. This 

p a rticular album all owed
me to lay mys el f b a re .”

“Al s o, I even came out
of my standard 2/444
time sign a tu re and I
went into “I Ca n’t
Sl eep at Ni gh t ,”
co u rtesy of t h e
Yell ow Jacket s .”
( ed i tor: 2/4 is two
qu a rter note s [ be a t s ]
per measu re ) . “ It
was a very ch a ll en g-
ing time sign a tu re to
s i n g. I walked the

l i n e . I went som ep l ace
I ’ve never re a lly gon e

before in terms of t h e
time sign a tu re . This is a

very difficult time sign a-
tu re to sing. I think we

accom p l i s h ed our goa l , even
t h o u gh a lot of revi ewers said

t h ere was nothing different abo ut
that son g. The rhythm secti on was so

awe s om e . We made it sound like it was not
a challenging meter at all. It is extremely challeng-

ing. This time signature was off the page for me. I
still don’t know the time signature. You would have
to ask Russ Ferrante. He can go from classical to
jazz, to very eclectic. The Yellow Jackets also chal-
lenged me on “O Come All Ye Faithful (Ch ri s tm a s
Fantasy albu m ) .”

SJM: How do you feel about the state of Jazz in
America today?

Anita: “I can on ly speak from my pers pective .
Wi t h o ut ja z z , we would sti ll be dancing the min-
u et . Th ere would be no broadw ay. All mu s i c
comes from the jazz gen re . It is a big part of every
thing I sing, I think. I ’m trying to bring it hom e .
My com mu n i ty ori gi n a ted it and I want to live in
i t . We (artists) have su ch a re s ervoir of c re a tivi ty
and our cre a ti ons stu dy and feed the indu s try.
I just want jazz to come hom e .

SJM: What inspires you, what gives you that drive?

Anita: “When I get on stage or with other musi-
cians, it all comes home. Every note in my vocal
chords vibrate throughout my body. Other than
holding my children, the feeling is like the only place
on earth. I can count on that feeling. It is like a
drug, chasing a drug for that feeling, that vibration.

S J M : You were most gracious in sharing your stage
with Detroiter LaShell Griffin (Oprah’s Pop Star
Winner and a local celebrity). Why?

Anita: Her voice kept coming and wouldn’t leave me
alone. God screamed her voice in my ear. Finally I
told Him ‘okay’. She is blessed and destined to be a
star. This has given her opportunities with Baby face
and Brian McKnight. She is so humble and she can
sing!”

SJM: How does your style evolve?

Anita: “Oh gosh, the music comes first then the
lyrics. The music brings the words. Barry Eastmond
bro u ght me the music for ‘Close Your Eye s’.
I try to find the lyrics. They come from something
in me - what music has done to me and what 
I feel. ‘The Best That I Got’ put me in an introspec-
tive place. At that time, I was engaged to be married.
You come into it if you all ow yo u rs el f
to come into it.”

SJM: What is your response when people come up to
you and let you know how your music have changed
their life, relationships, and marriages?

Anita: It makes me cry a lot and it gives me courage.
It makes me feel. I let it come because I need to
receive. I used to hide it.

continued on page 47
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Kevin Toney is one of the reasons I often become 
f ru s tra ted with the machine of tod ay ’s jazz 

mu s i c . While cl e a rly one of tod ay ’s most re s pected and
s o u ght after keyboa rd i s t s / com po s ers , A musician like
Kevin Ton ey with his su ccessful track record and excep-
ti onal skill should undo u btedly be more of a househ o l d
n a m e . Born and ra i s ed in Detroit wh ere he atten ded the
pre s ti gious Cass Technical Sch oo l , he had early com-
m ercial su ccess was with the gro u n d breaking seven ti e s
ja z z - f u s i on gro u p, The Bl ack byrds wh i ch he co - pro-
du ced three gold albums and received a Gra m my nom-
i n a ti on . Si n ce then , Ton ey has worked as a musical con-
du ctor for su ch as artists as Pa t ti Au s ti n , Mi ch ael Mc
Don a l d , and Ch eryl Ly n n . He has recorded or per-
form ed with artists su ch as Wh i tn ey Ho u s ton , Aret h a
Fra n k l i n , Frank Si n a tra , Ray Ch a rl e s , En Vog u e , Ba rry
Wh i te , Son ny Ro ll i n s , Pink and so many more .
Ul ti m a tely launching his solo recording career in 1994,
Ton ey is now on his seventh solo CD, 110 Degrees and
Rising wh i ch displays more of his ri ch , m el odic sound
roo ted with deep spiri tual influ en ces and intro s pecti on .
A gi f ted arra n ger and produ cer, Ton ey is con s t a n t ly
l ooking to expand and evo lve wh et h er it is with his
be a utiful full - bod i ed mel odies or lending his com po s-

ing ex pertise to the popular hip-hop and jazz fusion
proj ect , The House of Urban Groove s . But , m a ke no
m i s t a ke abo ut it, Ton ey is a com po s er first and fore-
m o s t , he wi ll alw ays be a cre a tor and innova tor of mu s i c
and I wanted to pick his bra i n .

S J M : Well , f i rst I have to remind you that you are a bi t-
ter rival since you went to Howa rd and I went to
Mo reh ou se , but I’m going to intervi ew you any way !

Kevi n : ( La u gh i n g ) Well , we’ ll cross paths for a mom en t
t h en . We’ ll come to the middle of the fen ce and call it a
tru ce , o k ay ?

S J M : On that note, I know you received your B.A. in
Co m po s i tion and Jazz Studies from Howa rd
University (Washington, D.C.). What do you think
of college level music programs? Do you feel that it is
a good way for musicians to begin their music foun-
dation and career, or are there better ways?

Kevi n : I think the co ll ege fo u n d a ti on cert a i n ly has a lot
of m erit because let’s face it, in this day and age , l e a rn-
ing how to play jazz is a different thing. Kids growi n g
up now don’t have the envi ron m ent that the people in

KEVIN TONEY
Is Right On Time

By M.L. B u rwell
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the 30’s , 4 0 ’s and 50’s had . That was a time wh en ja z z
music was in its heyd ay and it was a part of the life s tyl e
of the ti m e . Musicians of that earl i er peri od got a lot of
t h eir sch ooling thro u gh listening and performing wi t h
s ome of the musicians who were the icons of the day. A
pers on learning how to play jazz these days doe s n’t have
as many out l et s . Th ere’s not a lot of it in public sch oo l s
a nym ore , so the co ll ege envi ron m ent does of fer them a
foc u s ed opportu n i ty to stu dy jazz and learn how to
p l ay. Now, the other side of it is this: l i ke any other ac a-
demic pursu i t , a f ter you stu dy you have to go out and
a pp ly it in the real worl d . So, co ll ege is gre a t , but like
with anything else that stu dent pursuing an interest in
jazz or music studies tod ay, t h ey would need to go out-
s i de of the sch ools and app ly what he or she is learn i n g
in a profe s s i onal manner and work and learn how to
l ive and breathe it.

S J M : I co n s t a n t ly get into discussions about the
“d ef i n i ti o n” of “Sm ooth Ja z z .” I’m curi ous what 
a re your thou ghts about that labeling? Are you 
co m fo rt a ble with it?

Kevi n : I think it’s too limiting for me as an artist to have
s om eone say Kevin Ton ey is a smooth jazz artist bec a u s e
my music is co s m opolitan in scope . My music is more
worl dly. It incorpora tes urb a n , go s pel , cl a s s i c a l , con tem-
pora ry and trad i ti onal el em ents into a soph i s ti c a ted
kind of p ack a ge . So, I prefer not to be limited by the
gen re . The po l i tics of s m ooth jazz out there in rad i o
land are just simply not what it should be . Th ere used to
be a time in jazz music and con tem pora ry jazz mu s i c
wh ere the litmus test for su ccess was based on talent and
a bi l i ty and I think some of the things that have happen
s om etimes with smooth jazz radio is the 
po l i tics have overp l ayed what the music is all abo ut :
t a l en t . – I would hope that the powers that be [in the
business of s m ooth jazz] rad i o, the con cert prom o ters
can re a lly start looking beyond just the ch a rts and of fer
the va ri a ti ons of good music to the publ i c . Sm ooth Ja z z
in of i t s el f b a s i c a lly means popular ja z z . So with that
ref l ecti on of i t , I ’m okay with it because smooth ja z z , t h e
term is som ething that wi ll be here for now, but like
o t h er previous terms it wi ll pass. O k ay, l et’s look at it his-
tori c a lly: in the thirties yo u’ve got swi n g, in the forti e s
yo u’ve got bebop, in the fifti e s , t h ey were calling thei r
ja z z , e s pec i a lly in the west coa s t , cool ja z z . Let’s go to the
s i x ties and we get avant ga rde , t h en you get soul ja z z ,
t h en you go the seven ties and ei gh ties and yo u’ve go t

f u s i on , and in the nineties smooth jazz comes out .
Th a t’s great because it’s just all the marketing cl i ch é s
and everybody buys into it and people have to be able to
i den tify som ething with som et h i n g. But for me pers on-
a lly, I want my music to tra n s cend smooth ja z z . Wh en
the next dec ade comes along and we’re calling it som e-
thing el s e , I ’d like to be the Miles Davis of the day, t h a t
my music has a ch a m el eon affect and it’s able en du re , i t
has lon gevi ty, i t’s ti m eless but ti m ely.

S J M : 110 Degrees and Ri s i n g . This is your seventh 
solo albu m , wh i ch is an acco m pl i s h m ent in of i t sel f .
Wh en cre a ting this CD, what was different for you in 
i n s p i ra ti o n , and in cre a tivi ty ?

Kevi n : I had been going thro u gh a lot of s p i ri tual ref l ec-
ti on on this record so I re a lly wanted to tru ly let God
d i rect me. I was more spiri tu a lly inspired on this record
with son gs like , “Tou ch By You (Th ree Pa rt Su i te ) .” Th e
f i rst part en ti t l ed , “The Fa t h er (God ) ,” the second part

i s , “ Divine Love ,” wh i ch I ded i-
c a ted to the mem ory of Ca rl
An ders on , my dear fri end who I
was music director for and a de a r
f ri end for a long ti m e , and the
t h i rd part was call ed ,
“Co m m en cem en t .” You have
p i eces like that and “ P rayer,” a
solo piano piece . These are the

n on - s m ooth jazz piece s . These are the ‘co s m opo l i t a n’
p i ece s . So my inspira ti on was to go out s i de of mys el f . I
d i d n’t want to make another pred i ct a ble record . - My
wi fe is alw ays a constant inspira ti on to me, but also
because we just cel ebra ted our twen ty-fifth wed d i n g
a n n ivers a ry. So all the joy, a ll the bl i s s , l i ke “ In A St a te of
B l i s s ,” “Ground Level Up,” “Qu i et Co nvers a ti o n” a re all
i n s p i ra ti onal from her. In fact , the whole CD was ded i-
c a ted to her.

S J M : “Tou ched by you” s tood out on the CD, but wi t h-
out questi o n , “ Prayer ” was my personal favo ri te . Th a t
was a song wh ere I re a lly had the oppo rtu n i ty to en joy
Kevin To n ey, the pianist and co m po ser. That song is the
ep i tome of m el odic be a u ty, no lyri cs nece s s a ry.

Kevi n : Wow, thank yo u . I was stri ct ly a con duit for that.
It’s funny, I kind of h e a rd the song in my mind while I
was doing som ething in my house and the Spirit litera l-
ly told me to get in here and play it. It just came out of
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my fingers and that was the son g. “Tou ch ed By You”
came that way too.

S J M : Kevi n , why the piano? Why not the sax or dru m s ,
why the piano?

Kevi n : Th a t’s a good qu e s ti on because going thro u gh ju n-
i or high sch ool and high sch ool I was a triple thre a t . I start-
ed saxoph one and cello wh en I was in the third grade and
I ach i eved qu i te high ly on those two instru m ents up
t h ro u gh high sch oo l . Piano I started of f wh en I was five
ye a rs old and wh en I was in high sch ool I made up my
mind that the piano was my ex pre s s i on . In high sch ool I
was playing saxoph one in the con cert band and I was
p l aying cello in the sym ph ony and all of that I think re a l-
ly aided to me as a com po s er, an arra n ger, and as an
orch e s tra tor. Being around all that music wh en I
a pproach ed the piano I think orch e s tra lly. - But the piano
for me the piano is my ex pre s s i on and I knew that I want-
ed to be a master of one and not a jack of a ll trade s . Even
t h o u gh I do a lot of t h i n gs , at the heart of what I do is the
p i a n o.You know, you could put me on an island with on e
obj ect (be s i des my wi fe ) , and I’d say give me a piano and
that would do it for me because that’s the be a uty for me,
the ex pre s s i on of the instru m en t , i t’s ti m el e s s . That is my
f i rst love and it wi ll alw ays be the cen ter of what I do. It is
my voi ce . I know wh en I play the piano,G od has given me
a voi ce and there’s no do u bt abo ut it. I know what I’ve go t .

S J M : Co m posing se ems to be mu ch about co m po s i ti o n
and musical disci pline; do you find there is a cre a tive
s tru ggle betwe en co m posing and pl aying more
i m provi s a tional ja z z ?

Kevi n : No, t h ere’s not a stru ggle for me because the two
m eet . One hands feeds the other. For me as a com po s er
t h ere is a great joy and a great rush in high that I get fro
com posing a piece and com posing a su b s t a n tial piece
s om ething that has merit and is a good son g. One thing
that I know that God has gi f ted me to be a good ,solid com-
po s er. Any other ad j ectives other people wi ll have to say,
but I know my craft and I know that I’m good . But after
com posing a piece I get to play it and so then with my
b ack ground as a pianist and as a jazz pianist knowing the
l a n g u a ge I can get up there and tu rn the song around and
e ach time I perform it its going to be different because I can
i m provise so absolutely, one hands feeds the other for me.

S J M : I know you said earl i er in your care er you felt like
you had to displ ay your ch ops and later you kind of

found a ba l a n ce . At what point did you re a l i ze that you
found your own sou n d ?

Kevi n : I re a l i ze I had found my own sound wh en I start-
ed making my own record s . I actu a lly made a record in
1 9 8 3 , S pecial K at the tail end of the Bl ack byrds and it’s
i n tere s ting because half of the record was a vocal record
and then the other half was a jazz piano record . Som e
ei gh t , n i n e , ten ye a rs went by and I began making solo
records again with Love s c a pe . I rem em ber my wi fe tell i n g
me som et h i n g ; ‘to be true to mys el f .’ So that meant for me
not doing any vocals because that’s not what I do, I ’m a
piano player. I think on ce I started making solo records I
k n ew I had a voi ce and me con n ecting with an audien ce
is not how many ch ops I had .How many ch ops I had was
s om ething that musicians played for because they under-
stand the language [and tech n i qu e ] . I know that havi n g
s tu d i ed those things and being a stu dent of the piano that
its awe s ome to hear those things but I had one of my men-
tors early in my devel opm ent tell me that there wo u l d
become a time wh ere less would be more . Th ere is a bal-
a n ce . The bo t tom line is con n ecting to your audien ce , t h e
people you play for [and] to yo u rs el f because in order to
i n s p i re your audien ce you have to be inspired .

S J M : Who are some of your musical influen ces past or
pre sen t ?
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Kevi n : Th ere are a lot! Old sch ool guys as well as some of
the new sch ool guys . I ’m influ en ced by Du ke Ell i n g ton
and his wri ti n gs , def i n i tely Ch a rlie Pa rker, John Co l tra n e ,
Herbie Ha n cock , Art Ta tu m , Fats Wa ll er, Bi lly Pre s ton ,
Keith Ja rret t . People like W. C . [ Ha n dy ] , Bach ,
Rach m a n i n ov.I like Ri ch a rd Sm a llwood .G o s h ,Pri n ce has
been an influ en ce , his bo l d n e s s , his bra s h n e s s . I ’m influ-
en ced by a lot of the things that Tony Jo s eph is doi n g. I
think he’s on to what the next leg in jazz is with the com-
bining the hip- hop with ja z z .Th ere also people like Ma gi c
Jo h n s on who is co u ra geo u s , h e’s ti m el e s s , he 
tra n s cends basketb a ll . Mi ch ael Jord a n , h e’s an inspira ti on ,
also Oprah Wi n f rey.My inspira ti ons are musical and non -
musical because it’s of a ll one world we live in.

S J M : Of ten times smooth jazz artists are in a 
position where they have to do a cover of a pop song
in order for the marketing and exposure to kick in.
What are your thoughts about that?

Kevi n : Well I am a com po s er. So as a com po s er I’m not
thinking abo ut what son gs can I cover. I ’m thinking abo ut
what son gs can I wri te . It’s funny, think abo ut approach-
ing Stevie Won der and ask him what song are you goi n g
to cover? Well he’s a com po s er,so he’s thinking abo ut wri t-
ing son gs and I am too. – Gen era lly most people are not
wri ters . Because you are a good horn player or mu s i c i a n
doe s n’t mean yo u’re a good wri ter too. One hand doe s n’t
n ece s s a ri ly feed the other. Th a t’s not to knock anybody,
but that’s just to call it what it is. For me pers on a lly, u n l e s s
I ’m doing a con cept record like in 2000 with the Sa ti n
Do ll : Sm ooth Jazz Plays Du ke Ell i n g ton , doing a cover
s ong is no guara n tee or insu ra n ce that som eone is goi n g
to have su cce s s .

S J M : You mentioned Tony Joseph earlier. I’m really
diggin’ his The House of Urban Grooves project right
now – tell me about your experiences working with
him on that?

Kevin: Th a t’s one of t wo CD’s that I’ve worked with him
on . Tony ’s a cl ever guy. He’s an unsung hero ri ght now.
Wh en I work with Tony he ch a ll en ges me to think out s i de
of s m ooth ja z z . With smooth jazz its mel ody, m el ody, a n d
t h en a few bars of s o l o. With smooth jazz if you solo past
s i x teen bars or twen ty - four as far as the powers that be at
radio is con cern ed yo u’ve solo’ ed too mu ch . Tony almost
bri n gs me back full circle to the Bl ack byrds and some of

the things we were doi n g
with hooks and solos.So inste ad of wh ere a mel ody migh t
be , h ey, a solo is ri ght up fron t . Working with Tony has
go t ten me to think more street , m ore immed i a te and I
think that’s what his music is abo ut . His music has an
u r gency to it and it’s more abo ut the improvi s a ti on a l
a s pects of jazz as oppo s ed to the mel ody. Now, what I try
to bring into his situ a ti on is my thoughts of m el od i c i s m
and com po s i ti on wi t h o ut squashing his street ,u rban vi be .
So, we kind of ju x t a po s i ti on each other.

S J M : Kevin what is the best thing about being a mu s i ci a n ?

Kevi n : I get to do som ething every single day that I love .
Wh et h er or not I got paid for it, I would do it any w ay. I ’m
su re if I were taken out of the scen a rio of being a profe s-
s i onal musician I’d sti ll be playing the piano. I ’m su re I’d
find some gig to play. The best part of it is you get paid to
do what you en j oy. And then being a profe s s i onal mu s i-
cian who is a ‘recording arti s t ,’ wow, that ex tends it even
f u rt h er. Because now you get paid to cre a te music that’s
f resh and ori ginal and you get a ch a n ce to record it. An d
t h a t’s another aspect of it too ; being able to doc u m en t
what you do is trem en do u s .

S J M : I know it may be a little early,but what can we ex pect
f rom you in futu re proj ects? I’m looking to diversify so I’m
l ooking to do a solo piano proj ect wh i ch wi ll prob a bly be
a med i t a ti on type of C D. I ’m also looking to do a jazz tri o
with ori ginal material and take a standard or two and put
my spin on it. I want to do more along the line of
“To u ch ed By Yo u ,”m ore orch e s tral stu f f . My vi s i on of t h e
f utu re is for Kevin Ton ey is to perform around the worl d
with an orch e s tra in his gro u p, my soundscape .

SJM: Kevin, it’s been a real pleasure. Thank you so
much for your time.

Kevin: Congratulations on a job well done. I’m glad
to see what you’ve done in the marketplace. Much
success to you guys.

“ I remember my wife telling

me something; 

‘to be true 

to myself. ’ ”
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SJM: Can you recall the first time you heard “my
everyt h i n g” on the radio and what was you r
respond?

Anita: It is a tribute to myself and the Ridgeway
Sisters. The eldest sister, Esther, passed away before
it was released. We were on Little Mack and Nine
Mile at a movie theatre when I realized I had anoth-
er recorded song. Gracie and Gloria got me out the
house that day. I should have call ed the son g
‘ Bl e s s i n gs .’ ”

S J M : What is your next proje ct ?

An i t a : “ It has to be go s pel and it is on the agen d a .
I don’t want to mix secular and go s pel . It is abo ut
i n s p i ra ti on so I am waiti n g.”

S J M : If you had to do it all over again would there be
a nything you would do differen t ly ?

An i t a : I would ch a n ge the sequ en ce of s on gs .
I would have put Joe Sample and Geor ge Du ke on ‘ My
Everyt h i n g’ ( t h ey do perform on ‘Ch ri s tmas Fa n t a s y ’ ) .
Be s i des I would say more abo ut the time I was aw ay.
I wanted to wri te more abo ut my family. I wro te a
s ong abo ut my mother and I didn’t finish it. It’s abo ut
coming and goi n g, l e aving but not leavi n g. Her pre s-
en ce is sti ll here , but ch a n ged .

S J M : What was the sti mulus to wri te “ Men in
My Li fe ? ”

An i t a : One night I got up to feed Wa l ter, Jr because he
was crying and re s t l e s s . My husband was good at
feeding the babies du ring the nigh t , but this night 
I did. Af ter feed my baby, I went to sleep in the guest
room . Wh en I wo ke , t h e

ch orus was swimming in my head . This song has
been around a lon g, l ong ti m e . It was alw ays too 
vu l n era ble and mu s hy. Af ter bu rying my paren t s , it is
n ow part of who I am.

SJM:  You didn’t wri te “S eri ou s” but you sang it so
be a u ti f u lly. How is that?  What is the co n n e cti o n ?

An i t a : D awn Th omas lives in Na s hvi lle and I have
n ever met her. I did not have to ch a n ge the key or
a rra n gem en t . If I can’t bring mys el f to a son g, I don’t
want to do it.

SJM:  What do Wa l ter, J r. and Eddie think of t h ei r
m o m , the wo rl d - ren own ed singer ?

Anita: Th ey think I am so cool as a mom .
Profe s s i on a lly, I hear from their fri ends and paren t s
m ore . At our house, s ch ool is their job, real estate is
t h eir dad dy ’s job, and singing is mom my ’s job. Th ere
is no shrine to my career. The trophies are in my
d ressing room because they are MINE!  Th ere are no
a rti cles on cof fee tabl e . Th ey see the live stu f f and get
of f on that.”

SJM:  Do you have any co m mu n i ty involvem en t s ?

Anita: I have a fo u n d a ti on that provi des co ll ege
s ch o l a rships and I try to spre ad it around the co u n try.
Som etimes I wi ll have a bl ock of prem ium ti ckets go
to a ch a ri ty and give them a back s t a ge recepti on .
I would love to hold an annual fundra i s er at the
Mu s eum of Af rican Am erican Hi s tory. I am hop i n g
to do som ething because there are a lot of a rtists that
come to Detroi t .”

SJM:  What do you do wh en you are affo rd ed time to
you rsel f ?

Anita: I am always making something. I have a 
creative streak. At Christmas, I do the Martha
Stewart impersonation. I will make place mats,
ornaments, and wreaths. In the summer, I am 
cutting jeans and making tank tops. I love to cook

“In Depth with Anita” continued from on page 41
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soups and homemade breads, try new recipes, and 
I clean my own house.

SJM: Tell us s omething about you that we don't
already know?
Anita: I am a cl o s et rock and ro ll fan. Wh en the men
a re gon e , I have been known to do my thing in the 
l iving room with Tom Pet ty (and the He a rtbre a kers ) .”

SJM: What are some of your favorite things to do in
Detroit?

Anita: “The Det roit Op era House, the IMAX
( wh i ch is wh ere I reh e a rs e ) , the DIA (Detroi t
Institute of Arts), the Museum of African American
Hi s tory, h a n ging out at the Sch ool for the
Performing Arts, and the Fox Theatre for concerts.
We are very sports-oriented, so definitely the Palace
and Ford Field. We also love traveling the Great
Lakes up north. This is a beautiful state.”

SJM: What is a typical day in your life as wife and
mother?

Anita: Sports and music is very prevalent in my
home. The boys play basketball eight days per week.
Eddie plays the piano and Walter, Jr. is the drummer.
Jam sessions used to be frequent. Now they want to
do their own thing. We play football so they can toss
mommy around and love seeing the Pistons. We
roller skate and play tennis. The boys spend a lot of
time with their grandparents. I am a member
Hartford and don’t get there as much as I would like.
The members would laugh if you say I attend.”

SJM:  What is it about singers that makes them work
in the food service/hospitality industry?

Anita: “Flexibility. My family members worked at
Henry Ford Hospital and when I was 18, it was the
best gig with the best hours.”

SJM: How will you celebrate your anniversary this
year?

Anita: “We don’t have any special plans. Last year
we went to dinner with the kids. I keep a photo of

that night on my kitchen counter.”

SJM: How did your 1st Christmas album come
about?

Anita: I went to Blue Note and said I want to record
a Christmas album and they said, ‘Okay’. Christmas
evolves so much around children and I wanted to
feel a part of it. I’m a grown up, but women want
something from Santa too!”

It is good that Anita has found a home at Blue No te .
“At Blue No te , I have never done so mu ch in so little
ti m e . Th ey en co u ra ged me. Wh a tever I am capable of
doi n g, I am all owed to do. I am vers a ti l e . I learn ed a
work ethic growing up in Detroit. At then end of the
day, I ask myself, ‘Did I get one, did I say what 
I wanted to say?’”

Under their “freedom to do what you want” arrange-
m en t , Blue No te rel e a s ed “ My Everyt h i n g,” i n
Septem ber, 2004 and “Ch ri s tmas Fa n t a s y ” i n
October, 2005. We anxiously await - what we know
will be - more to come.
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Best Contemporary Blues
Album
Twenty

Robert Cray
[Sanctuary]

Best Contemporary Jazz Album
The Way Up

Pat Metheny Group
[Nonesuch]

The Spirit Music Jamia: 
Dance Of The Infidel

Meshell 
Ndegeocello

[Shanachie Entertainment Corp.]

Momentum
Joshua Redman

Elastic Band
[Nonesuch]

Best Contemporary Soul
Gospel Album

Dream
BeBe Winans

[Still Waters (A Hidden Beach
Experience)/TMG]

Purified
CeCe Winans

[Puresprings Gospel/INO/
Sony UrbanMusic/Epic]

Day By Day
Yolanda Adams

[Elektra/Atlantic]

Best Contemporary World
Music Album

Dimanche A Bamako
Amadou & Mariam

[Nonesuch]

You've Stolen My Heart - Songs From R.D.
Burman's Bollywood
Kronos Quartet 

&
Asha Bhosle

[Nonesuch]

No Boundaries
Ladysmith Black Mambazo

&
The Strings Of The English 

Chamber Orchestra
[Heads Up International]

Best Gospel Performance
Be Blessed

Yolanda Adams
Track from: Day By Day

[Elektra/Atlantic]

Best Gospel Song
Be Blessed

Yolanda Adams, 
James Harris III, 

Terry Lewis & 
James Q. Wright, 

songwriters
Yolanda Adams

Track from: Day By Day
[Elektra/Atlantic; 

Publishers: EMI April Music, 
Flyte Tyme Tunes, 

Jibranda Music Works, 
Minneapolis Guys Music, 

Jamyo Music.]

Best Jazz Instrumental 
Album, Individual 

or Group
Flow

Terence Blanchard
[Blue Note Records]

Live At The House Of Tribes
Wynton Marsalis
[Blue Note Records]

Beyond The Sound Barrier
Wayne Shorter Quartet

[Verve]

Best Jazz 
Instrumental Solo

The Source
Herbie Hancock, soloist

Track from: Flow
(Terence Blanchard) 
[Blue Note Records]

A Love Supreme-Acknowledgement
Branford Marsalis, soloist

Track from: Coltrane's A Love
Supreme Live In Amsterdam

[Marsalis Music]

Best Jazz Vocal Album
Blueprint Of A Lady - 

Sketches Of Billie Holiday
Nnenna Freelon

[Concord Jazz]

Good Night, And Good Luck.
Dianne Reeves

[Concord Jazz]

I'm With The Band
Tierney Sutton

[Telarc Jazz]

Best Latin Jazz Album
Listen Here!

Eddie Palmieri

Best Male R&B Vocal
Performance

Creepin'
Jamie Foxx

Track from: So Amazing - 
An All Star Tribute To Luther Vandross

(Various Artists) 
[J Records]

So What The Fuss
Stevie Wonder

[Motown]

Best New Age Album
Montana - A Love Story
George Winston

[Windham Hill]

Best Pop Collaboration 
With Vocals
A Song For You

Herbie Hancock
Featuring Christina Aguilera

Track from: Possibilities
[Starbucks Hear Music/

Hancock Music/
Vector Recordings]

Best Female 
Pop Vocal 

Performance

I Will Not Be Broken
Bonnie Raitt

Track from: Souls Alike
[Capitol Records]

Best Male Pop Vocal
Performance

Walk On By
Seal

Track from: Best: 1991-2004
[Warner Brothers]

From The Bottom Of My Heart
Stevie Wonder

Track from: A Time To Love
[Motown Records]

Best Pop 
Instrumental Album

At This Time
Burt Bacharach

[Columbia Records]

Congratulations !
G R A M M Y N O M I N E E S . . .
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Text taken from the Final Nominations List 48th Annual GRAMMY® Awards official GRAMMY website 
www.grammy.com For recordings released during the Eligibility Year October 1, 2004 through September 30, 2005

Naked Guitar
Earl Klugh
[Koch Records]

Flipside
Jeff Lorber
[Narada Jazz]

Best Pop Instrumental
Performance

In Our Time
Burt Bacharach & Chris Botti

Track from: At This Time
[Columbia Records]

T-Jam
George Duke

Track from: Duke [BPM Records]

Gelo Na Montanha
Herbie Hancock

Featuring Trey Anastasio
Track from: Possibilities

[Starbucks Hear Music/
Hancock Music/Vector Recordings]

Caravan
Les Paul

Track from: American Made, World Played
[Capitol Records]

Best R&B Album

Illumination
Earth, Wind And Fire

[Sanctuary]

Unplugged
Alicia Keys

[J Records]

A Time To Love
Stevie Wonder

[Motown Records]

Best R&B Song
Unbreakable

Garry Glenn, Alicia Keys, Harold 
Lily & Kanye West, songwriters 

Alicia Keys
Track from: Unplugged

[J Records]

Best Surround 
Sound Album

The Girl In The Other Room
Al Schmitt, 

surround mix engineer; 
Robert Hadley & Doug Sax, 

surround mastering engineers; 
Al Schmitt, 

surround producer
Diana Krall

[Verve]

Best Traditional 
Blues Album

80
B.B. King & Friends

[Geffen]

Best Traditional 
Pop Vocal Album

The Art Of Romance
Tony Bennett

[RPM Records/
Columbia Records]

It's Time
Michael BublÈ

[143 Records/Reprise]

Isn't It Romantic
Johnny Mathis
[Columbia Records]

Moonlight Serenade
Carly Simon

[Columbia Records]

Best Traditional 
R&B Vocal

Performance
A House Is Not A Home
Aretha Franklin

Track from:  So Amazing  -
An All Star Tribute 
To Luther Vandross 

(Various Artists)
[J Records]

If I Was Your Woman
Alicia Keys

Track from: Unplugged
[J Records]

Best Urban/
Alternative Performance

SupaStar
Floetry
[Geffen]

Best Female R&B 
Vocal Performance

Unbreakable
Alicia Keys

Track from: Unplugged
[J Records]

Best R&B Performance 
By A Duo Or Group 

With Vocals
So Amazing

BeyoncÈ & 
Stevie Wonder

Track from: So Amazing -
An All Star Tribute To Luther Vandross

(Various Artists)
[J Records]

If This World Were Mine
Alicia Keys

Featuring Jermaine Paul
Track from: So Amazing -

An All Star Tribute
To Luther Vandross 

(Various Artists)
[J Records]

How Will I Know
Stevie Wonder 

Featuring Aisha Morris
Track from: A Time To Love

[Motown Records]

Grammy 
Jam
Honors 
Stevie 
Wonder:

Boney James
“His music is so Jazz inflected, and it’s something
that I’ve always been drawn to. I think he’s the
Mozart of the modern age. He has a huge body of
work. And, the elements he uses are so creative, his
melodies are timeless, and I’m so glad to be here.”
Boney is halfway through his new CD which is cur-
rently scheduled for a May release. It’s going to be
more retro with live musicians and Soul/R&B. Boney
James (he played “All I Do”)

Herbie Hancock
“I’m really hap py to be here and be a part of this move-
m e n t . Supporting this charity that ’s doing so much fo r
children and the arts. To make sure that the kids hav e
a chance to express themselves through this art fo r m .
It affects these kids’ self worth. It gives them a chance
to be heard. And I know it works because I am involved
with other Jazz organizat i o n s . ”

Ever Carra d i n e (series regular on A B C ’s
“Commander in Chief”)
“I’m a huge fan of Stevie Wo n d e r. Stevie Wonder and a

good red wine got me through my College years. I am
v e ry excited to be here. I leapt at the opportunity to be
h e r e . If I had an opportunity to speak to Stevie tonight, I ’ d
p r o b ab ly say, ‘I’m not worthy’, I’d probab ly give him a hug
if he’d let me. Stevie plays so effo r t l e s s ly. He alw ays has
a smile.”

Josh Groban
“I am excited to take part in this legacy which is doing
so much for children. My favorite Stevie Wonder song
just happens to be, ‘ T h ey Won’t Go When I Go.’ I am
p e r forming it, and I can’t wait.”

George Benson
“How do I feel about Stevie Wonder? What are his

contributions? We could be here all night. He’s a
great poet, and a great composer. He’s a stand-up
musician, impeccable producer, and loves people. He
was the first guy to ever call me Mr. Benson. He
made a call to me, I was a young man and he was a
teenager. We became friends. And, I told him to come
see me play. And he was a star at 17. He showed up
even though at the time he was famous and nobody
knew who I was except Jazz people at Clubs. I was
so flattered. He came to all the TV shows and stadi-
ums I was at. He’s a dedicated fan and friend.”

Anthony Hamilton (he’s just released his new CD,
the critically acclaimed “Ain’t Nobody Worryin,” on
which his wife also performed)
“Stevie is a true innovator. And he’s a magical per-

son as well as a musician. He has influenced me
since I was a kid. I’m so happy to be here.”

Jamie Foxx (Jamie just released his new solo
album)“His enthusiasm and energy are contagious.
He’s a huge inspiration to me.”
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anything but common

by M.L. Burwell
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M i ke Phillips def i n i tely has som ething to say and
it is perfect timing wh en jazz music can use all

the young bl ood it can get . S triking an impre s s ive 
b a l a n ce of a new school aura, solid musicianship,
with a deep apprec i a ti on and re s pect for the giants of
jazz and its history, the Mount Vern on , New York native
is poi s ed to be a perm a n ent fixtu re in the jazz scen e .

Deciding to play professionally at sixteen years old,
Phillips has already had an amazing beg inning to
his promising career. Si gn ed to Hi d den Be ach
Recordings, he immediately went on tour opening
for Jill Scott and it has been all up hill ever since,
performing w ith a variety of artists such as the
No torious B. I . G . , Brian Mc Kn i gh t , Ken ny Latti m ore ,
Rach elle Fa rrell , Ba byf ace , Boyz II Men , S tevi e
Wonder and Prince.

Phillips has also had the great honor to perform at
su ch disti n g u i s h ed events at Pre s i den t’s Bi ll
Clinton’s Inaugural Gala at the Kennedy Center in
Washington D.C. and the 80th Birthday Celebration
for Nelson Mandela in South Africa. His television
appearances include Saturday Night Live, BET on
Jazz, and The David Letterman Show.

Continuously growing and exploring new profes-
sional avenues Phillips has collaborated with Teddy
Riley on the“Rugrats: The Movie” soundtrack, as
well as performing the national anthem at various
sports events as the only non-athlete endorsed by
Nike and Michael Jordan’s Brand Jordan label.

It is with no qu e s ti on Mi ke Phillips is wise beyond ye a rs
and has som ething essen tial to con tri bute to music and
we should be listen i n g.Tod ay we discuss his being a hot
young mu s i c i a n , the marketing of ja z z , his hip-hop
i n f lu en ce s , and his deep love for perform i n g.

SJM: Mike, when I first met you at the Luther
Vandross tribute party in Los Angeles, I mentioned
to you that I wish you and Joe Sample could sit down
and talk. After listening to both of you, I believe
there could be some very interesting dialogue about
the appreciation of jazz music, its history and the
new generation of jazz musicians. Who are some the
cats that inspired you musically?

Mike: I’ll never forget whe n I was 12 years old 
I used to listen to a tape of Dexter Gordon, “Live at
the Village Vanguard.” They had a jazz station,
I think it was 89.1 in New York. The hip-hop
stations were all on the other side of the dial so 
I literally would go back and forth. They would be
playing ‘Trane, Grover, Lester Young, I mean all
those cats. I had this musical ear, so then I’d go to
the hip-hop station and listen to some other cats
within the realm of hip-hop like early Jay Z, it was
so cra z y, but the influ en ces from a saxoph on e
standpoint definitely would have to be Bird and
Cannonball, from a horns perspective; Sonny Stitt,
Sonny Rollins, Coleman Hawkins. I truly believe
if you don’t go through the history of jazz then
you’re not going to be able to play it and put it in
perspective as far as how the giants played it. They
had an appreciation and drive for music. Even when
be-bop was coming to terms and they were forming
that whole ren egade way of p l ayi n g, t h ey had
respect for the parameters of the music. I’m also
influenced by the people I’ve played with: Prince,
Stevie…Lord, if I had a CD player and I’ve got three
CDs in there it would be Biggie Small’s first album,
Ready to Die. I’ve got Michael Jackson’s, Off the
Wall, and Miles Davis’, Kinda Blue.

S J M : You’ve had come gre a t , great experi en ce s
a l re a dy. I’m thinking about your tou ring wi t h
Prince and Stevie Wonder. At this early stage, what
would you say has been the highlight of your career
thus far?

Mike: I would say having Prince hit me up and say,
“Can you fly out here. I want you on the Musicology
To u r.” I was like what?! I mean out of a ll the sax 
p l ayers you can pick? And then I get there and the firs t
du de that gives me a pound is Maceo (Pa rker)! I mean
that is the gra n d f a t h er of s a x . That was like my father
on the road . So to actu a lly be in the midst of the 

“Uncommon Denominator”
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people who influ en ce you… Once I got of f of t h a t
tour I was so amped to practi ce everyd ay and to grow.
But what a high l i ght to have with du des like that.

SJM: You’re a yo ung cat, especially for the jazz,
smooth jazz genre. How have you been received from
the older musicians?

Mike: They have received me with open arms. They
know I come from a different generation. I might
not look like them, I might not use the same lingo,
but the music is always the same language. The
older cats always say you have an old soul, they
always encourage me and give me their blessings at
the same time.

SJM: Mike, what happen in your life that made you
pick up a horn?

Mike: To be honest with you, to get out of class.
One day a guy came in and said you can get out of
class to be in the band. And this was a class that 
I really couldn’t take: social studies. So I was like,
“I’m out!” – I ori g inally wanted the trombo ne
because all my homies played the trombone and the
trombone would be in the front of the line in the
parades and our thing was to always be in the front.
Well, they didn’t have any more trombones so they
sent me a sax. I think in life, things just don’t
happen just to happen.

SJM: Interesting how you said earlier in life, the
class you turn away from was social studies and now
you are talking about respecting the history of jazz.

Mike: Exactly, and it’s all relevant because another
one of my subjects I really didn’t like was math. But
until I got the music and found out that when you
play a C scale and a D scale, you’re just moving it up
one number, it’s all numbers at the end of day.

SJM: At what point did you know, “Hey I’m going to
do this jazz thing for real.”

Mike: I guess the first time I really wanted to do it
was when I played a solo in church. I think I was
seventeen and a lady came up to me, she must have
been going through a lot at the time, and told me
she was truly blessed by the gift that God gave me.
I said, how powerful is this? Where maybe someone
has a bad day and they need to be encouraged and
you can play a song that can totally change how they
were thinking. It was never about artistry, or money,
or getting large. It was the fact that this music when
you play it, when I put my lips to the horn has the
ability to change someone’s [mood]. One of the
greatest compliments I ever received was when I did
a con cert in At l a n t a . A du de came up to me who was
m a n i c - depre s s ive . He said he was su f fering from the
d i s e a s e , but for the one and half h o u rs wh en he 
l i s ten ed to me play, he didn‘t even worry abo ut the
disease he had , he was just so happy to listen to mu s i c
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and hear me play. So the power of [the music] 
is som ething we can’t take for gra n ted . Obvi o u s ly
people in the business think abo ut how many units
t h ey sell , but just to bri gh ten som eon e’s day with the
true gift of what music was meant to be , i t’s one of t h e
core re a s on why I even wanted to do this.

SJM: And here you go again talking about not
liking math, but you come out with an album titled,
“Uncommon Denominator.” Tell me about that?

Mi ke : And that’s so crazy ri ght? Un com m on
denominator. When you look at those two separate
words. ‘Uncommon’ obviously means something a
little bit different. I might flow a little bit of hip-hop
in there. Even in my show, I might grab the mic and
freestyle thirty-two bars and then come back and
play something in the genre of smooth jazz and flip
it a little bit, so that’s pretty uncommon. The fact
that the album has sixteen tr acks, that’s pretty
u n com m on . Ex peri m en ting and doing differen t
things in my marketing aspect in terms of being the
only non-athlete to ever have a deal with Nike.
That’s uncommon in the genre. The word uncom-
mon really describes who I am. I’m influenced by all
of the jazz greats. I’m humbled to even listen to
them and learn something. But at the end of the
day, I have to put all that into the pot, sprinkle what
I consider my individuality and come up with a
sound that I can truly say is authentically a Mike
Phillips sound.

SJM: The deal with Nike’s, Brand Jordan – How did
that come about?

Mike: I perform a lot of national anthems at foot-
ball games, NASCAR, NFL games. I’ve gone to the
N BA Finals, so ri ght there it’s a [con n ecti on ]
between the music and sports so I’ve hooked up
with some people from Nike and the Brand Jordan
and I actually put the Brand Jordan logo on my
horn. When you look at the national anthem for a
NASCAR  race and I have two minutes with the
Nike logo on my horn, and the brand Jordan 
headband on, right there that’s a different level
exposure for the brand. Obviously they pay athletes
millions of dollars to jump and dunk a ball but now
it’s all about lifestyle. It’s a whole different twist on
how products can be promoted and sold. Also with
M (Michael Jordan) being one of the owners at
Hidden Beach (Phillips record label), there is a 
lineage with me playing at all these events and him
actually signing off on the deal and saying, man,
I love what Mike Phillips does because MJ is not just
signing anybody. Not only promoting the brand is
great, but I get to explain the concept all around the
country when Nike has me travel to speak and play
to kids not only exposing the music, but to expose
the Brand Jordan lifestyle which is really doing 
what M did: If they’re going to cut you when you’re
in high school then you need to come back and
show them that you can not only make it, but show
them that you’re the greatest ever to do it.
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SJM: Mike were you an athlete?

Mi ke : Oh ye a h , I played basketb a ll at Mo u n t
Vernon High School (New York). We were 27-0.
I also played baseball and football.

S J M : The re a son I ask is you def i n i tely have a differen t
vi be as a jazz arti s t . I was ch e cking you out just as you
were get ting re a dy to go on stage at Ga rd en of Ed en , a n d
it was intere s ti n g , e s pe ci a lly with the wh ole Jo rdan thing,
be c a u se you rem i n d ed me of a ba ll pl ayer just about to go
t h rou gh the tu n n el to do his thing, the movem ents and
prepa ra ti o n . What goes throu gh your mind, m o m en t s
befo re you begin a perfo rm a n ce ?

Mi ke : Its almost like MJ’s men t a l i ty. We hang aro u n d
him all the time and all the people who are sign ed to the
Brand we get that from him. It’s like wh en I pick up this
h orn , i t’s time for bu s i n e s s . We’re going to talk and
s h a ke hands and laugh after but on ce this horn is to my
m o ut h , i t’s time for bu s i n e s s . And that’s the whole men-
t a l i ty wh en yo u’re coming down the tu n n el or yo u’re
get ting re ady for that boxing match . Yo u’re anxious but
at the same time your level of con f i den ce in the gift that
you know you have wi ll alw ays see you thro u gh . All of
those things culminate at that particular time ri gh t
before you play. It’s a great feel i n g.

SJM: My favo ri te cuts on your CD are , If You Had a
He a rt and If It Ta kes All Ni gh t . I’m a su cker for a ba ll a d ,
but I also love Bren t’s Bou n ce . I re a lly crank that one up
in the car. Wh i ch are your favo ri tes and why ?

Mike: We Are One. I had the opportunity to play
with [Frankie Beverly] at the Essence Music Festival
and on the Tom Joyner Cruise. That message is so
true. At the end of the day, we’re so different, but the
same. We Are One sonically, melodically, and har-
monically is a great song, but it’s the message in it.
There’s so much division [between us] not only the
way we co-exist in America, but on this planet, man.
Look what’s going on out there. There has to be
some kind of constant reminder that we are one,
and that message transcends to everybody all over
the world. It’s one of my favorite songs. I love it
musically but the message is so much stronger than
what the music could ever be.

SJM: I understand Prince told you playing solo is
like making love. So uh, has that stuck with you and
do you keep this in mind?

Mike: Its pretty accurate. When you’re making love
you’re taking your time. You’re having it escalate;
you’re letting it grow. It’s just like with a solo. You
take your time and marinate in it and let it grow and
be a product of what it is that you are. Solos are
played from the heart. You have to feel it from an
emotional standpoint.

SJM: I notice you didn’t have a lot of guest artists on
this CD. Tell me about your decision to have this
album mostly Mike Phillips?

Mike: Because I listen to a lot albums and there’ll be
nine tracks and seven guests! That’s what you call a
compilation album. That is not an album that
reflects the individuality of the person. Now, I
might get on an Unwrapped or I’ll have a guest or
someone help me out, but I really feel like records
should get back to the artist displaying what they’re
about, their individuality without having a compi-
lation feel to it. That’s just my view on it and I make
sure that I limit that because I’m a artist that has
some things to say musically and I don’t ever want
to confuse the fans.Personally selected by Prince, Phillips blows a

hot sax on the world famous Musicology Tour.
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S J M : In so many ways the jazz artist and the 
hip-hop artist come from the same place, socially,
physically and mentally? What do you think of the
chances that hip-hop and jazz can connect with each
other?

Mike: It’s a bright future. We have to tweak it and
try different things. Not only have I been in the field
talking to the kids who listen to it, but I was a dude
who took these [jazz] records to the hip-hop radio
stations in all the big markets and exposed it to
them and there’s a huge appreciation for both of us,
the jazz musician and the hip-hop artist in one
musical place that they can both co-exist, that’s a
hot thing and I wish it could continue. When
you look at the roots of Afro centric music it 

culminated from the Negro spiritual, and if you go
further back than that, the African drum. The
Negro spiritual bounced off into the blues, the blues
bounced into gospel and it kept on evolving and
jazz came about, then swing came about and then

bop came from a ren egade
aspect from swing. When that
c u l m i n a ted from the gh et to s ,
you had musicians who would
t a ke this music and twist it
inside and out. ‘Trane coming
up with Giant Steps and
Countdown and all this intri-
cate stuff where they were just
playing wild. Some elitists just
don’t understand this integra-
tion, but at the end of the day,
everything must evo lve . An d
even within the realm of hip-
hop and jazz, that has to evolve
i n to som ething different too
where maybe the next le vel is
the main stream hip hop artist
will get on the tracks instead of
doing covers and we can flip it
up. I was just talking to Ludacris
and eventually we’re going to
h ook up and do som et h i n g
together that’s going to be crazy.
So there’s a lot more ground for
us to reach to really give jazz a
facelift and not to be caught up
in the box. There’s a whole new
d i f ferent dem ogra phic and if
this genre does not realize it and
s t a rt re aching out , the con-
sumers are going to be 70 years

old and the musicians are going
to be 55. I truly believe the longer we stay in the box
and do not try different things with the format it
will die slowly. The people who have the so-called
power in the format have to slowly come to terms
whether they hold on to where it is and just let it die
or think from a legacy perspective and do some cre-
ative things so this music can get a face lift and live
on for the next musician who is ten years old right
now and is practicing to be the next Grover. What’s
going to happen to him?

Basketball legend Michael Jordan with Phillips, the only
musican endorsed by Nike's Air Jordan brand. 



SJM: Speaking of the kids, I know you’re involved
with Sax In The Sch ool s . Tell me about that proje ct 
and how you’ve shared your knowl ed ge and 
experiences with kids?

Mike: The ‘Sax’ in Sax In The Schools stands for
standards according to excellence. Obviously I
play the sax but it has little to do with it. It takes
the examples of MJ, myself and really sitting the
kids down and talking about focus and goals and
using great examples of people wh o ‘ ve been
t h ro u gh what it takes to tru ly be foc u s ed .
Empowering the kids and making sure that not
only do we tell them great stories and encourage
them but having the mentorship program set up
to help them. If one of the kids wants to be a
lawyer, then I need to call up one of my boys who
is in entertainment law to sit that kid down maybe
once a week and make sure the spirit of appren-
ticeship has already taken place. We kick it wi t h
the kids on a real po s i tive level . I ex pose the music to
t h em , I play to them , we talk, we con n ect thro u gh
the intern et and cre a te a real cool com mu n i ty.

SJM: You seem to be real interested in having the
fans experience your growth as an artist. What
territory do you see yourself exploring in future
CD’s?

Mike: There will be a CD that will strip down all
the electronic elements and its just going to be
me, a piano, an upright, and a guitar. That’s some-
thing that is a must. Within the versatility of
music we have the beats, and the samples, and the
electronic stuff, but I’m encouraging the growth
of my musicianship to go back to that.

58 SmoothJazz Magazine Let the music take you . . .



59SmoothJazz MagazineLet the music take you . . .

by: Art Jackson

The jazz world has lost one of its brightest jazz
stars. The artistry of Shirley Horn, jazz pianist –
vocalist passed away of complication from diabetes
Thu rs d ay October 20th, 2005 of com p l i c a ti on s
from diabetes just nine days after the release of But
Beautiful: The Best of Shirley Horn on Verve.

As a female balladeer Ms. Horn voice was smooth-
ing to the ear with a style all her own. As a pianist
Shirley undeniable was at the top of the jazz world
in her era. The Washington D.C., native humble
start began at the young age of twelve as she studied
classical music and matu red spending time at
Howard University her career emerge in the 50’s.
Her big break came in the 1960’s when she was

asked to open for Mile Davis. Later on she recorded
two albums with the help of Quincy Jones. By mid
1960’s she focus on family raising her daughter and
performing sporadically. After two decades had past
she signed with Verve Records in 1987. Hitting the
charts regular her recordings over the years garner
nine Grammy nominations with a host of other
jazz awards and special per formances such as a
broadcast on PBS while performing at New York’s
Lincoln Center in 1998. Also in 1998 Shirley Horn
her Grammy® for Best Jazz Vocal Performance for
"I Remember Miles," a tribute to her former men-
tor firmly stated her greatness in the ability to spell
bound an audience.

In 2001 her right foot was amputated because of
her diabetes, which made it more difficult to play
the piano but you could not mistake her articulated
phrasing and timing in her vocal arrangements. If
you don’t know her music then sit back and take a
listen to this jazz pianist-vocalist that today’s artists
l i ke Diana Kra ll , Norah Jones and Alicia Keys
inspires to immolate.

Shirley Horn was the world's greatest interpreter of
a lyric. I heard her first on the radio and I knew she
was special. Not only did her voice have a unique
quality, she also had the ability to accompany her-
self on piano as if the singer and the pianist were
two s eparate people. Her piano playing was even
more amazing; her sense and use of harmonic struc-
tures never ceases to amaze me. We have lost a great
treasure.

Jazz Bassist John Levy
(NEA) National Endowment for the Arts Jazz

Master Fellowship Honoree 
www.lushlife.com

remembering…

May 1, 1934 and October 20, 2005.
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But Beautiful
Shirley Horn
by Art Jackson

The Best of Shirley Horn on Ve rve is aptly
named as Shirley voice and Miles tru m p e t

p e rf o rms a duet as we get the beauty of her silky voice along with
the smooth rhythm of his horn that holds each heart beat a second
and waits in anticipation for the note to complete the imagery that’s
painted so eloquently.

With romance, style and timing you will be treated to finger popin,
top tapping moody blues heartache that covers the realm of the jazz
j o u rney that only Shirley Horn could deliver. “The Great City” being
my favorite track.  Along with her unmistakably style on Fever, and
You Don’t Me captures you from the first note.  A definite top 10 CD
pick for 2005.
Tracks
1. I Just Found Out About Love
2. You Won’t Forget Me
3. You Don’t Know Me
4. The Great City
5. Fever
6. If You Love Me
7. A Time For Love
8. Come Dance With Me
9. Nice ‘N’ Easy
10. But Beautiful
11. Here’s To Life
12. Jelly, Jelly
13. Loads Of Love
14. I Didn’t Know What Time It Was

Free
Alex Bugnon

by Cheryl Boone

Once again Alex Bugnon proves to be one of the great jazz con-
temporary pianists of today with his latest CD “Free”.  With the
very first and title cut, “Free”,  this internationally acclaimed artist
delivers a laid-back, easy blend of his smooth piano jazz that cap-
tivates you and leaves you wanting to hear more and more.  With
each tickle of the key, you are drawn into Alex’s world.   While lis-
tening to “Carrera” Alex allows you to mellow out and enjoy the
moment.  Next he gives you a taste of easy funk and exoticness
with “Sierra Leone.”  On “Downtime” you hear a hard hitting Alex
utilizing the skills and talents of his band while the chemistry
between them flows like a fine wine.  Yet with “Tomorrow (Better
You, Better Me)” you hear the many different ranges Alex perfect-
ed while studying at the Paris Conservatory, Mozart Academy and
the Berklee School of Music, respectfully.  Realizing that we all
need a little “Pillow Talk”, the tempo is slowed down for us and it
becomes sexy, passionate and romantic.  We are allowed to hear
Alex’s fancy, care-free and seemingly effortless finger work on
“Don’t Go”.   Rounding out this magical and enchanting world is
“Out There”, which blends Alex’s funky stroking with a nice touch 
of a harmonica.  All in all, this CD is worth taking notice of and 
definitely one that I will be listening to for some time to come.

To Love Again
Chris Botti

by Amy Rogin

When one thinks of Chris Botti, the image of
a timeless musician intrinsically connected to

his trumpet, comes to mind.  His latest CD, To Love Again, is a 
triumphant tribute to the jazz classics that we all know and love.
What makes this CD unique is the combination of artists with whom
he has chosen to collaborate.  Think Gershwin meets Botti.  

The first track, Embraceable You, is a compelling recording.
Botti’s long phrases and lush imagery create perfect space for 
the London Session Orchestra. Together, they create all the 
components to make the original version blush. 

Chris Botti is notorious for marrying his musical tenure with the
vocal talent of Sting.  The choice to have Sting cover What Are
You Doing the Rest of Your Life? is predictable, yet completely
appropriate.  This Bossa Nova is executed perfectly through the
brushworks of Vinnie Colaiuta, Heitor Pereira’s guitar and the
baseline provided by Christian McBride.  Sting’s vocals create the
vulnerability necessary for this composition and Botti’s smooth
trumpeting melts with Sting’s voice like honey.

Paula Cole’s rendition of My One and Only You is melancholic and
genuine.  The threading of Botti’s trumpet, and the unimposing
quality that Billy Childs’ piano adds, create a cohesive backdrop for
C o l e ’s voice.  This composition was re c o rded in one take, with no
digital enhancement, which makes it even more impressive.  Cole,
who has perf o rmed on Botti’s CD, When I Fall in Love, is perfect for
this tune, for she brings an amazing vocal range to this piece.

Let There Be Love is a cheerful ditty perf o rmed by Michael Buble.
This song owns Buble’s presence, or is it the other way aro u n d ?
The rich tones of Botti’s trumpet shine amid the Big Band sound
p rovided by the London Session Orchestra.  Clever and inviting, this
tune will put a smile on the grumpiest of faces.  

Jeremy Lubbock arranged this masterful version of the original
What’s New?.  For fans of true jazz classics, this tune is a treat.
It leaves one feeling as though they’ve been transported into
another era.  Botti’s poignant sound belts out with passion. 

My personal favorite on this disc is the seductive cover of Good
Morning, Heartache.  Jill Scott’s voice oscillates between Lady
Day and Scott’s own identifiable R & B sound.  The steady groove 
provided by Robert Hurst gives this piece a contemporary and 
modern feel.  Botti’s placement of trumpet is perfect, creating just
enough room to put you into a hypnotic state.  

No Botti compilation would be complete without the addition of his
own composition.  The title track to this CD is seamless and beautiful.
Slightly influenced by Bossa Nova, the textures of the London Session’
strings and flutes pair nicely against the guitar work of Anthony
Wilson.  Botti’s trumpet, ever in the fore g round, is haunting. 

L e g e n d a ry vocalist, Gladys Knight, covers the classic Lover Man
e ff o rt l e s s l y.  Billy Childs’ arrangement of this soulful tune is raw and
h e a rt wrenching.  A multitude of textures blends with the stre n g t h
of Botti’s trumpet and Knight’s trademark vocal gift.  
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I’ll Be Seeing You is as moody as it gets.  Unlike the original, this
version is solely instrumental, but the presence of Botti’s playing
more than compensates for the lack of lyrics.  What starts out as
unassuming becomes more and more powerful with each
phrase.  Billy Childs’  piano solo is lush and dre a m y. What 
follows is the gripping sound of Botti’s trumpet against the crash
of cymbals.  This composition is a classical jazz gem.  

It’s hard to believe that 15-year-old Renee Olstead can project her
voice as largely as a Big Band orchestra.  But she does it splen-
didly in this improvisational version of Pennies From Heaven.
This tune has everything.  Botti’s playing sounds so close to
Miles Davis that Miles enthusiasts will beam in praise.  

The next track, Here’s That Rainy Day, is almost introverted in
contrast to Pennies From Heaven.  But it is moving and lyrical.
There is a perfect relationship between Botti’s playing and Rosa
Passos’ rich vocals.  The arrangement of this song and the 
t e x t u res provided are very Jobim-esque. Anthony Wi l s o n
demonstrates great guitar work in this sensual piece.  

Chris Botti was highly influenced by the 1980s band, The Blue
Nile -- so much so, that he asked former front man, Paul
Buchanan, to record on two albums to date.  Choosing Buchanan
to record  Are You Lonesome Tonight? was a wise move.  His
vocals soar through this famous tune in a raw and complex fash-
ion.  Botti’s playing shines in this piece, sounding once again like
Miles Davis.  The only complaint I have about this song is that it
sounds slightly unfinished.  That aside, it is still a beautiful
arrangement.  

Botti took risks in enlisting Aerosmith’s Steven Tyler to sing the
Charlie Chaplin classic, Smile.  His voice is juxtaposed against
the strings provided by the London Session Orchestra, but this
version has the robust quality of Botti’s trumpeting behind it.
This song becomes a rare and likeable tune.  What great lyrics
with which to end the CD.  

This CD is a delightful addition to any CD collection.  You don’t
have to be a fan of jazz classics to appreciate the musical gifts
this CD has to offer.  Filled with a variety of texture and color, one
can’t help but fall in love with To Love Again.  

“GOOD NIGHT, 
AND GOOD LUCK” 

(film soundtrack)
by Jonathan Barr i c k

What do the late Edward R. Murro w, the late former Senator Joseph
M c C a rt h y, and George Clooney have in common? They are each
d i rectly associated with an outstanding movie titled, Good Night,
and Good Luck, featuring a soundtrack that packs a punch. The
film, produced, directed and co-written by Clooney, is sure to
receive several nominations come Oscar® time. And this re v i e w e r
speculates that the soundtrack may just do the same.

For starters, the featured artist on the album is a truly outstanding
female vocalist by the name of Dianne Reeves. And it’s no surprise
that she’s the first person in any vocal category to be awarded a
Grammy® for Best Jazz Vocal Perf o rmance for each of her last
t h ree re c o rdings. Reeves, along with Dianne Schuur, Patti Austin
and Dianna Krall is at the top of her craft. Compare her to Ella, if you
will. And when she sings, it’s from the heart, weaving dynamic
images with her melodies and her lyrics.

The late Murrow was a pioneer news commentator from 1935
t h rough the early 1960’s. He is greatly re m e m b e red for going head-
to-head with the late Senator McCarthy on a highly debated civil-

rights issue, which is without a doubt, the most important the most 
i m p o rtant WHAT of their careers? of either of their care e r s .

It was a time when families still gathered around the kitchen table
for meals, huddled around the radio or television for the most
recent news, and discussed important issues. And, it was a time
when hard working men drank scotch at the end of a long work day,
usually accompanied with a cigarette or two. Television advert i s i n g
consisted greatly of cigarettes, dog food and automobile spots, with
a few beauty aid commercials thrown in for good measure. Still, the
focus was on the family and the working man.

Reeves captures the very essence of that era with her music, part l y
due to the outstanding musical arrangements of saxophonist, Matt
Catingub. The soundtrack is dark and moody for the most part, with
the exception of a couple of tunes like Catingub’s Havana-esque
a rrangement of “Pick Yourself Up.” Apart from the movie, while listen-
ing to this CD, it’s easy to picture one’s self in a dingy, smoke-filled
night club or at home in the den, cigarette and scotch in hand.

The tunes on this CD are as specific and as important to the movie’s
overall impression and character, as each word in a Sammy Cahn
lyric was to one of his songs.

The impressive list of songs and their composers reads as follows:
“Straighten Up And Fly Right” by Nat King Cole and Irving Mills,
“I’ve Got My Eyes On You” by Cole Port e r, “Gotta Be This Or That”
by Sunny Skylar, “Too Close For Comfort” by Jerrold L. Bock,
L a w rence Holofcener and George David Weiss, “How High The
Moon” by Nancy Hamilton and Morgan Lewis, “Who’s Minding The
S t o re?” by Allen Sviridoff, Matt Catingub, Earl Brown and Alana
Biden, “Yo u ’ re Driving Me Crazy” by Walter Donaldson, “Pre t e n d ”
by Dan Belloc, Lew Douglas, Frank Lavere and Cliff Parm a n ,
“Solitude” by Edgar DeLange, Duke Ellington and Irving Mills, “TV
Is The Thing This Year” by Phillip Medley and William Sanford ,
“Pick Yourself Up” by Dorothy Fields and Jerome Kern, an instru-
mental version of “When I Fall In Love,” by Edward Heyman and
Victor Young and featuring Matt Catingub on the tenor sax, “Into
Each Life Some Rain Must Fall” by Doris Fisher and Allan Robert s ,
“ T h e re’ll Be Another Spring” by Peggy Lee and Hubie Wheeler and
“One For My Baby” by Harold Arlen and Johnny Merc e r.

I l l u m i n a t i o n
E a rth Wind & Fire

by Cheryl Boone

If you grew up in the 70’s loving the sound of Earth Wind & Fire,
you’re in for a treat with their latest release Illumination.  Always
ahead of their time, yet right on time, Earth Wind & Fire found a
way to embrace their classic sound fans have loved for 30 plus
years and at the same time capture the attention of a much
younger hip-hop generation.  Take a listen and you’ll hear some
of today’s best appearing as guest of Maurice, Phillip, Verdine,
Ralph and the rest of the gang.

On “Lovely Day”, (featuring Will I Am of Black Eye Peas fame)
everyone is urged to get together and have a party whether you
can keep a tempo or not.  Phillip Bailey croons on” Pure Gold”
and delivers the message that your life is really special and not to
give  into the lies of a hard world. Remember that riches come
and go, but only love is pure gold.  “Show Me The Way” (one of
my favorites by the way) has Maurice paired with Raphael Saadiq
singing to the ladies asking for directions to her heart and prom-
ising to never let go and to always protect her.  Big Boi, Kelly
Rowland and Sleepy Brown let you know that there’s a party
going on while lending their skills on “This Is How I Feel”.
Another of my favorites is “The One” which is an up tempo 

CONTINUED on page 68
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ALASKA

Anchorage
KNIK 105.7 FM
www.knik.com

ARIZONA

Phoenix 
KYOT 95.5 FM
www.kyot.com

CALIFORNIA

Berkeley 
KBLX 102.9 FM
www.kblx.com

Los Angeles 
KTWV 94.7 FM
www.947wave.com

Mission Viejo 
KSBR 88.5 FM
www.ksbr.net

Modesto
KRVR 105.5
www.krvr.com

Palm Springs
KJJZ 102 FM
www.102kjjz.com

Sacramento 
KSSJ 947. FM
www.kssj.com

San Diego 
KIFM 98.1 FM
www.kifm.com

San Francisco
KKSF 103.7 FM
www.kksf.com

Santa Barbara
KMGQ 106.3 FM
www.kmgq1063.com

Santa Rosa
KJZY 93.7 FM
www.kjzy.com

COLORADO

Colorado Springs
KSKX 105.5 FM
www.sax1055.com

DISTRICT OF COLUMBIA

Washington
WJZW 105.9
www.smoothjazz1059.com

FLORIDA

Destin
WSBZ 106.3 FM
www.wsbz.com

Ft. Lauderdale / Miami 
WLVE 93.9 FM
www.love94.com

Fort Meyers
WZJZ 107.1
www.smoothjazz1071.com

Gainesville 
WXJZ 104.9 FM
www.wxjz.fm

Orlando
WLOQ 103.1 FM
www.wloq.com

Tallahassee 
WJZT 97.9 FM
www.wjztfm.com

GEORGIA

Atlanta
WJZZ 107.5
www.1075wjzz.com

ILLINOIS

Peoria
WDMJ 94.3 FM
www.magic943.com

INDIANA

Indianapolis
WYJZ 100.9 FM
www.wyjzradio.com

LOUISIANA

Baton Rouge
WBRH 90.3 FM

MARYLAND

Baltimore
WSMJ 104.3 FM
www.smoothjazz1043.com

Ocean Pines
WQJZ 97.1 FM
www.wqjz.com
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MASSACHUSSETTS

Northampton 
WEIB 106.3 FM
www.weibfm.com

MICHIGAN

Caddilac
WJZQ 92.9 FM
www.929thebreeze.com

Detroit
WVMV 98.7 FM
www.wvmv.com

MISSOURI

St. Louis 
WSSM 106.5 FM
www.smooth1065.com

NEVADA

Las Vegas 
KOAS FM 105.7
www.1057theoasis.com

NEW JERSEY

Florence 
WNJL.com RADIO 
www.wnjl.com

NEW MEXICO

Santa Fe
KSFQ 101.1 FM
www.101thecat.com

NEW YORK

New York City
WQCD 101.9
www.cd1019.com

OHIO

Cleveland
WNWV 107.3 FM
www.wnwv.com

Daytona
WDSJ 106.5
www.daytonjazz.com

OREGON

Coos Bay
KYSJ 105.9 FM
w w w. l i g h t h o u s e r a d i o . c o m / k y s j

Portland 
KIJZ 105.9
w w w. s m o o t h j a z z p o r t l a n d . c o m

PENNSYLVANIA

Philadelphia
WJJZ 106.1 FM
www.wjjz.com

Starview
WSJW 92.7
www.smoothjazz927.com

TENNESSEE

Nashville
WFSK 88.1
www.fisk.edu/wfsk

TEXAS

Dallas (earphones)
KOAI 107.5
www.smoothjazz1075.com

Houston
KHJZ 95.7 FM
www.khjz.com

UTAH

Salt Lake City 
KBZN 97.9 FM
www.kbzn.com

WISCONSIN

Berlin
WBJZ 104.7 FM
www.wbjzfm.com

Milwaukee
WJZI 93.3 FM
www.wjzi.com

photo courtesy of DMCVB The City of Detroit
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NEW CD RELEASES

BB KING
80

( Geffen Records )

Bob Baldwin
All In A Day's Work

( 215 Records )

Bob James
Urban Flamingo

( Koch )

Brian Simpson
It's All Good

( Rendezvous (Red) )

Gerald Levert
Voices

( Atlantic Records )

Gregg Karukas
Looking Up

( V2 )

Herbie Hanco c k
Possibilities

( Vector Recordings )

Incognito
Eleven

( Narada Jazz )

Eric Marienthal 
Got You Covered 
( Peak Records )

Kirk Whalum
Pe rforms The Babyfa ce Songbook

( Rendezvous (Red) )

Lizz Wright
Dreaming wide awake

( Verve )

Nick Colionne
Keeping It Cool
( Narada Jazz )

Ramsey Lewis
With One Voice
( Narada Jazz )

Rick Braun
Yours Truly
( Artizen )

Simply Red
Simplified
( Verve )

Sypro Gyra
Wrapped in a Dream

( Heads Up )

Tracy Chapman
Where You Live

( V2 )

Will Dow n i n g
Soul Symphony

( GRP )

Willie and Lobo
Zambra

( Narada Jazz )

Yolanda Adams
Day By Day

( Atlantic Records )
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Brian Culbertson   01/06 Pala, CA Pala Casino  
Chris Botti 01/06 Durham, NC Carolina Theatre
Jeff Lorber 01/06 Las Vegas, NV Sun Coast Hotel  
Kenny Garrett 01/06 Lewiston, ME Bates College  
Chris Botti 01/07 Englewood, NJ Bergen Performing Arts Center  
Kenny Garrett 01/07 Utica, NY Munson Williams Proctor Institute  
Chris Botti 01/08 Columbus, OH Ohio Theatre
David Sanborn 01/08 Columbus, OH Ohio Theatre
George Winston 01/10 Santa Fe, NM James A. Little Theatre
Acoustic Alchemy 01/11 London, UK The Cobden Club
B.B. King 01/11 Stamford, CT Palace Theatre
B.B. King 01/13 Torrington, CT Warner Theatre
Bela Fleck & The Flecktones 01/13 Nashville, TN Andrew Jackson Hall  
George Winston 01/13 Phoenix, AZ Orpheum Theatre
Michael Paulo 01/13 Fairfield, CA Fairfield Ctr. For Creative Arts  
Peter White 01/13 Fairfield, CA Fairfield Ctr. For Creative Arts  
B.B. King 01/14 Mashantucket, CT Foxwoods Casino  
Bela Fleck & The Flecktones 01/14 Nashville, TN Andrew Jackson Hall  
Brian Culbertson   01/14 Redondo Beach, CA Redondo Beach Perf. Arts Ctr.
Eric Marienthal 01/14 Cerritos, CA Cerritos Center
Joyce Cooling 01/14 Cerritos, CA Cerritos Center  
Kenny Garrett 01/14 Cambridge, MA Regattabar  
The Rippingtons   01/14 Cerritos, CA Cerritos Center  
B.B. King 01/15 Bronx, NY Lehman Center  
George Winston 01/15 Flagstaff, AZ Ardrey Auditorium  
Kenny Garrett 01/15 Cambridge, MA Regattabar  
George Winston 01/17 Tucson, AZ Berger Performing Arts Center  
Kenny Garrett 01/17 New York, NY Blue Note  
B.B. King 01/18 Glenside, PA Keswick Theatre
Kenny Garrett 01/18 New York, NY Blue Note  
Bela Fleck & The Flecktones 01/19 Richmond, VA Modlin Center For The Arts  
Chris Botti 01/19 Green Bay, WI Meyer Theatre
Kenny Garrett 01/19 New York, NY Blue Note  
Michael Paulo 01/19 Seattle, WA Dimitriou's Jazz Alley  
Peter White 01/19 Seattle, WA Dimitriou's Jazz Alley  
B.B. King 01/20 Washington, DC DAR Constitution Hall  
Bela Fleck & The Flecktones 01/20 Richmond, VA Modlin Center For The Arts  
Chris Botti 01/20 Cedarburg, WI Performing Arts Center  
Kenny Garrett 01/20 New York, NY Blue Note  
Michael Paulo 01/20 Seattle, WA Dimitriou's Jazz Alley  
Peter White 01/20 Seattle, WA Dimitriou's Jazz Alley  
Alex Bugnon 01/21 Huntington, NY Inter-Media Arts Center (IMAC)
B.B. King 01/21 Baltimore, MD Lyric Opera House  
Bela Fleck & The Flecktones 01/21 Asheville, NC Thomas Wolfe Auditorium  
Chris Botti 01/21 Jasper, IN Community Arts Theatre
Kenny Garrett 01/21 New York, NY Blue Note  
Michael Paulo 01/21 Seattle, WA Dimitriou's Jazz Alley  
Peter White 01/21 Seattle, WA Dimitriou's Jazz Alley  
B.B. King 01/22 Detroit, MI Fox Theatre
Bela Fleck & The Flecktones 01/22 Greensboro, NC Carolina Theatre
Kenny Garrett 01/22 New York, NY Blue Note  
Michael Paulo 01/22 Seattle, WA Dimitriou's Jazz Alley  
Peter White 01/22 Seattle, WA Dimitriou's Jazz Alley  
B.B. King 01/23 Columbus, OH Palace Theatre
Chris Botti 01/23 London, UK Ronnie Scott's  
Ramsey Lewis Trio 01/23 New York, NY NY Society for Ethical Culture
Yellowjackets 01/23 Salt Lake City, UT Sheraton City Center  
Bela Fleck & The Flecktones 01/24 Durham, NC Carolina Theatre

Chris Botti 01/24 London, UK Ronnie Scott's  
Chris Botti 01/25 London, UK Ronnie Scott's  
George Winston 01/25 Houston, TX Hobby Center  
B.B. King 01/26 Concord, NH Capitol Center  
Bela Fleck & The Flecktones 01/26 Jacksonville, FL Univ. Of North Florida  
Patti LaBelle 01/26 Sunrise, FL BankAtlantic Center  
B.B. King 01/27 Utica, NY Stanley Perf. Arts Ctr.
Bela Fleck & The Flecktones 01/27 Knoxville, TN Tennessee Theatre
Chris Botti 01/27 Prescott, AZ Yavapai College  
Diane Schuur 01/27 San Antonio, TX Carver Cultural Ctr.
B.B. King 01/28 Albany, NY Palace Theatre
Bela Fleck & The Flecktones 01/28 Charleston, SC Charleston Performing Arts Ctr.
Chris Botti 01/28 Mesa, AZ Ikeda Theatre
Gato Barbieri 01/28 San Juan, PR Bellas Artes Center Theater
B.B. King 01/29 Boston, MA Symphony Hall  
Chris Botti 01/29 Seattle, WA Moore Theatre
Earl Klugh 01/29 Melbourne, FL Maxwell C. King Center
Michael McDonald 01/29 Jacksonville, FL Florida Theatre
Michael McDonald 01/30 Sarasota, FL Van Wezel Perf. Arts Hall  
George Winston 01/31 Fort Worth, TX Bass Performance Hall  
George Winston 02/01 Austin, TX One World Theatre
Chick Corea 02/02 Anchorage, AK Atwood Concert Hall  
Chris Botti 02/02 Lebanon, NH Lebanon Opera House  
George Winston 02/02 Austin, TX One World Theatre
Michael McDonald 02/02 Boca Raton, FL Mizner Park Amphitheatre
Chris Botti 02/03 Greenvale, NY Tilles Center  
George Winston 02/03 Austin, TX One World Theatre
Yellowjackets 02/03 Stevens Point, WI Univ. Of Wisconsin  
Branford Marsalis 02/04 Kansas City, MO Folly Theatre
Chick Corea 02/04 Eugene, OR American Music Festival  
Chris Botti 02/04 Palmetto Bay, FL Jazz By The Bay  
Jeff Kashiwa 02/04 Blackwood, NJ Dennis Flyer Theatre
Keiko Matsui 02/04 Palm Desert, CA McCallum Theatre
Kim Waters 02/04 Blackwood, NJ Dennis Flyer Theatre
Mindi Abair 02/04 Stuart, FL Lyric Theatre
Ramsey Lewis Trio 02/04 Des Moines, IA Sheslow Auditorium
Spyro Gyra 02/04 Germantown, TN Germantown Performing Arts Center  
Steve Cole 02/04 Blackwood, NJ Dennis Flyer Theatre
Chick Corea 02/07 Santa Barbara, CA University Of California  
B.B. King 02/09 Saint Louis, MO Sheldon Concert Hall  
Bob James 02/09 New York, NY Blue Note  
Chick Corea 02/09 Chico, CA California State University  
Fourplay 02/09 New York, NY Blue Note  
Larry Carlton 02/09 New York, NY Blue Note  
Poncho Sanchez 02/09 Allston, MA Sculler's  
Spyro Gyra 02/09 Seattle, WA Dimitriou's Jazz Alley  
B.B. King 02/10 Joliet, IL Rialto Square Theatre
Bob James 02/10 New York, NY Blue Note  
Fourplay 02/10 New York, NY Blue Note  
Larry Carlton 02/10 New York, NY Blue Note  
Michael McDonald 02/10 Roanoke, VA Roanoke Civic Center  
Patti Austin 02/10 New York, NY Carnegie Hall  
Poncho Sanchez 02/10 Allston, MA Sculler's  
Spyro Gyra 02/10 Seattle, WA Dimitriou's Jazz Alley  
B.B. King 02/11 Des Moines, IA Civic Center of Greater Des Moines  
Bob James 02/11 New York, NY Blue Note  
Chick Corea 02/11 Berkeley, CA Zellerbach Hall  
Euge Groove 02/11 Huntington Beach, CA Huntington Bch. Library
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Fourplay 02/11 New York, NY Blue Note  
Larry Carlton 02/11 New York, NY Blue Note  
Marion Meadows 02/11 Manchester, CT Manchester Community College
Poncho Sanchez 02/11 North Bethesda, MD Music Ctr. @ Strathmore Hall  
Spyro Gyra 02/11 Seattle, WA Dimitriou's Jazz Alley  
Steve Cole 02/11 Chicago, IL Cadillac Palace Theater
B.B. King 02/12 Springfield, IL University Of Illinois  
Bob James 02/12 New York, NY Blue Note  
Fourplay 02/12 New York, NY Blue Note  
Kirk Whalum 02/12 Long Beach, CA Terrace Theater
Larry Carlton 02/12 New York, NY Blue Note  
Spyro Gyra 02/12 Seattle, WA Dimitriou's Jazz Alley  
Bela Fleck & The Flecktones 02/13 Chico, CA Sierra Nevada Brewing Co.  
Chick Corea 02/13 Salt Lake City, UT Sheraton City Center  
B.B. King 02/14 Muncie, IN Emens Auditorium  
Bela Fleck & The Flecktones 02/14 Chico, CA Sierra Nevada Brewing Co.  
Chris Botti 02/14 Detroit, MI Detroit Orchestra Hall  
Euge Groove 02/14 Fresno, CA William Saroyan Theatre
Chris Botti 02/15 Des Moines, IA Civic Center of Greater Des Moines  
David Sanborn 02/15 Des Moines, IA Civic Center of Greater Des Moines  
George Winston 02/15 Florence, OR Event Center  
Poncho Sanchez 02/15 Oakland, CA Yoshi's  
B.B. King 02/16 Chicago, IL House Of Blues  
Chick Corea 02/16 Englewood, NJ Bergen Performing Arts Center  
Chris Botti 02/16 Omaha, NE Orpheum Theatre
David Sanborn 02/16 Omaha, NE Orpheum Theatre
Poncho Sanchez 02/16 Oakland, CA Yoshi's  
Steve Cole 02/16 Indianapolis, IN WYJZ Concert Series
B.B. King 02/17 Chicago, IL House Of Blues  
Chris Botti 02/17 Dallas, TX TBA  
George Winston 02/17 Roseburg, OR Jacoby Auditorium  
Poncho Sanchez 02/17 Oakland, CA Yoshi's  
B.B. King 02/18 Branson, MO Welk Resort Center  
Chick Corea 02/18 Pomona, NJ Stockton Perf. Arts Ctr.
Chris Botti 02/18 Kansas City, MO Beaumont Club  
David Sanborn 02/18 Kansas City, MO Beaumont Club  
Hiroshima 02/18 Fontana, CA Sierra Lakes Golf Club
Poncho Sanchez 02/18 Oakland, CA Yoshi's  
Spyro Gyra 02/18 Punta Gorda, FL Wine Festival  
B.B. King 02/19 Branson, MO Welk Resort Center  
George Winston 02/19 Bothell, WA Northshore Arts Center  
Poncho Sanchez 02/19 Oakland, CA Yoshi's  
Chick Corea 02/20 Jacksonville, FL Florida Theatre
George Winston 02/20 Issaquah, WA Village Theatre
Chris Botti 02/21 Harrisburg, PA Whitaker Center  
David Sanborn 02/21 Harrisburg, PA Whitaker Center  
Chris Botti 02/22 Cleveland, OH Palace Theatre
David Sanborn 02/22 Cleveland, OH Palace Theatre
Chris Botti 02/23 Washington, DC Warner Theatre
David Sanborn 02/23 Washington, DC Warner Theatre
B.B. King 02/24 Kansas City, MO Ameristar Hotel & Casino  
Chick Corea 02/24 Atlanta, GA Robert Ferst Center For The Arts  
Chris Botti 02/24 Glenside, PA Keswick Theatre
Craig Chaquico 02/24 Sparks, NV John Ascuaga's Nugget  
David Sanborn 02/24 Glenside, PA Keswick Theatre
B.B. King 02/25 Thackerville, OK Winstar Casino  
Brian Culbertson  02/25 Las Vegas, NV Boulder Station Hotel & Casino  
Chris Botti 02/25 Baltimore, MD Lyric Opera House  

Craig Chaquico 02/25 Sparks, NV Sparks, NV
David Sanborn 02/25 Baltimore, MD Lyric Opera House  
B.B. King 02/26 Austin, TX Paramount Theatre
Chick Corea 02/26 Naples, FL Philharmonic Center  
Chris Botti 02/26 Waterbury, CT Palace Theatre
Chris Botti 02/26 Waterbury, CT Palace Theatre
David Sanborn 02/26 Waterbury, CT Palace Theatre
George Winston 02/26 Santa Rosa, CA Luther Burbank Center  
Kirk Whalum 02/26 Houston, TX IMAX Theater @ NASA Space Center

Spyro Gyra 02/26 Washington, DC DAR Constitution Hall  
Chick Corea 02/28 Richmond, VA Modlin Center For The Arts  
Chick Corea 03/02 Charlottesville, VA Paramount Theatre
Chris Botti 03/02 Decatur, AL Princess Theatre
Poncho Sanchez 03/02 New York, NY Blue Note  
Chris Botti 03/03 Saint Louis, MO Touhill Perf. Arts Ctr.
George Winston 03/03 Fort Lauderdale, FL Broward Center  

Kenny Garrett 03/03 Washington, DC Kennedy Center  
Michael McDonald 03/03 Atlantic City, NJ Resorts International  
Poncho Sanchez 03/03 New York, NY Blue Note  
Chick Corea 03/04 Knoxville, TN Tennessee Theatre
Chris Botti 03/04 Springfield, MO Juanita K. Hammons Hall  
Kenny Garrett 03/04 Washington, DC Kennedy Center  
Michael McDonald 03/04 Atlantic City, NJ Resorts International  
Poncho Sanchez 03/04 New York, NY Blue Note  
Chris Botti 03/05 Columbia, MO Jesse Auditorium  
Poncho Sanchez 03/05 New York, NY Blue Note  
Brian Culbertson   03/08 Palm Desert, CA McCallum Theatre
Chick Corea 03/08 Roanoke, VA Jefferson Center  
Chris Botti 03/08 Beaver Creek, CO Vilar Center For The Arts  
Dianne Reeves 03/08 Salt Lake City, UT Kingsbury Hall @ University Of Utah  
B.B. King 03/09 Milwaukee, WI Potawatomi Casino  
Chris Botti 03/09 Colorado Springs, CO Pikes Peak Center  
Michael McDonald 03/09 Fayetteville, AR Walton Arts Center  
B.B. King 03/10 Dubuque, IA Five Flags Center  
Boney James 03/10 Cerritos, CA Cerritos Center  
Chick Corea 03/10 Boulder, CO Boulder Theater  
Chris Botti 03/10 Sioux Falls, SD Washington Pavilion  
Dianne Reeves 03/10 Saint George, UT Cox Performance Arts Center  
Gato Barbieri 03/10 Philadelphia, PA Zanzibar Blue
Michael McDonald 03/10 Little Rock, AR Robinson Center Hall 
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CD REVIEWS CONTINUED from page 61

number that showcases vintage EWF sounds of falsetto back-
g rounds.  “Elevated” has Floetry opening with a rap, which gives
way to a little R&B and climaxes with Phillip hitting a couple of those
notes we loved on days gone by.  “Liberation”, a funk/jazz number,
brings back the scatting of EFW along with percussions and a nice bass
thumping by Ve rdine. Yo u ’ re going to love “To You”, which feature s
Brian McKnight along with Maurice White in a romantic request to face
up to the feelings that are inside your heart.  Take a close listen and
you’ll hear something reminiscent of After The Love Is Gone.  As a CD
bonus, we get EWF’s mostly musical rendition of Outkast’s  “I Like The
Way You Move”, which features none other than sax extraord i n a i re
Kenny G.

After listening to this CD you’ll see why Earth Wind & Fire’s 23rd
album has received a 2005 Grammy nomination for Best R & B
Album.  Also nominated are Jimmy Jam & Terry Lewis for Best
Production Non-Classical (category) for “Pure Gold”.

This CD has everything; Classic EWF vocals and harmonies, com-
position and  the horn section that could never be duplicated.
Earth Wind & Fire once again proves that they are the elements
that will live on forever.

The Long Road 
To Freedom

Ladysmith Black Mambazo

by Ahlia Love
When my Publisher asked me to complete this CD review I was a
bit apprehensive. Not knowing the Zulu language I felt uncomfort-
able trying to determine what the highlights of the project were.
That was before I listened to it. Music being the universal tool that
it is, I found that not knowing the language had no effect on being
able to appreciate this creation…

If I could use three words to describe Ladysmith Black
Mambazo’s newest release “Long Walk to Freedom”, they would
be Harmonic, Vibrant and Moving.

Using the oldest instrument known to mankind, this acapella sen-
sation has captured the attention of the masses with everything
from whimsical tunes like their current Lifesavers Crème Savers
hard candy commercial to tunes discussing political issues of not
only their native South Africa but the world. 

Never before has an acapella group been powerful enough to get
me on my feet ready to dance and that what happens whenever I
hear “Diamonds On The Soles Of Her Shoes” (featuring Melissa
Etheridge, Joe McBride).  It’s such an energetic composition that
it makes me imagine being in an African village walking with the
group as they follow behind this ordinary lady who is wearing
these fabulous shoes with diamond encrusted soles.  

Other songs that I found particularly moving on this disc are Rain,
Rain Beautiful Rain” (featuring Natalie Merchant) “Amazing
Grace/Nearer My God to Thee” (featuring Emmylou Harris) and
“Mbube” (featuring Taj Mahal) which is the only song on the disc
with the addition of a few bluesy guitar licks which I believe adds
a bit more flavor.

If you are looking for a genuine musical treat; look no furt h e r
than the “Long Walk to Freedom” CD by Ladysmith Black
Mambazo. For anyone concerned with not knowing the Zulu
language visit the gro u p ’s website w w w. Mambazo. c o m. Click

on learn the language.  Here you can take a crash course in the
basics which if nothing more will help prime your ear to have a
better understanding of their message.

Overall I think that Ladysmith Black Mambazo is a blend of the
smoothest harmonies that I’ve been privileged to hear in quite some
time. To the group I say “Wena Usimangiliso” (Yo u ’ re Wo n d e rf u l )
and congratulations on your latest Grammy nomination.

So Amazing
An All-Star 

Tribute to Luther Va n d ro s s

by Cheryl Boone

Although no one can replace or duplicate the smooth, silky and
soulful sound that was and always will be Luther Va n d ross, an
all-star tribute is paid to him in “So Amazing.”

A diverse array of musical styles and talents come together to
showcase some of Luther’s greatest and most memorable hits,
while capturing four individual Grammy Nominations.

S t a rting off the CD is Soul Hip-Hop Queen, Mary J. Blige.  Wi t h
her classic soulful sound, she gives “Never Too Much” a taste
of Mary J.  Nominated for a Grammy for  Best Male R&B Vo c a l
P e rf o rmance is Usher singing a slowed down “Superstar”.
Also nominated in the same category is funny man and Oscar
w i n n e r, Jamie Foxx doing his rendition of “Creepin”.  

While listening to Fantasia singing "Til My Baby Comes Home”,
you can almost picture Luther’s smile shining, while Donna
Summer delivers an updated disco version of “Power Of Love”.
Alicia Keys, (featuring Jermaine Paul) slows the pace with “If
This World Was Mine” and Wyclef raps it up a bit with “Always
and Fore v e r ” .

Rounding out the Grammy Nominations are Aretha Franklin,
Best Traditional R&B Vocal Perf o rmance, with “A House Is 
Not A Home” and “ So Amazing” perf o rmed by Beyoncé 
& Stevie Wo n d e r, Best R&B Perf o rmance By A Duo Or Gro u p
With Vo c a l s .

Also worth mentioning are the smooth  sounds of Babyface, “If
Only For One Night"  and John Legend respectfully doing “Love
Wo n ’t Let Me Wait”.  Angie Stone,  Patti LaBelle and Celine Dion
deliver their female flavors of  “Since I Lost My Baby”, “Here
and Now” and “Dance With My Father”.  The only song on the
CD that actually features the voice of Luther is his duet with
Elton John on “Anyone Who Had A Heart ” .

So Amazing….An All-Star Tribute to Luther Va n d ross, if noth-
ing else,  shows the captured spirit of Luther, as well as his
influence on many artists who loved and admired him.

A Time To Love
A Time for Stevie

by Daniella Masterson

Beneath the Hip Hop, the Rock, the Pop and the Country music
t h e re is a ground spring of R&B music that feeds more than just
the moment. Stevie Wo n d e r’s latest CD, “A Time For Love”
re f reshes your soul as it cools your thirst for meaningful music,
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allowing people to think with their heart and love with all
their might.

At a time when most marriages barely last as long as a television
series, “A Time For Love” reminds us why we were created.  It's a
tragedy that many people will identify Wonder with his 
h i t - t u rned commercial jingle "I Just Called To Say I Love You” or
recall him as an old Motown legend.  Past and present, Wo n d e r
p roves his transcending style create timeless ballads that
should be a source of study.  

In the tracks “Moon Blue” and “Sweetest Somebody I Know,”
Wo n d e r’s poetic style captures both the ecstasy and the 
desperation of love like a modern-day Songs of Solomon.

At a time when American soldiers are dying in a questionable war
in Iraq, Wonder turns our eyes to past dispiriting wars with the title
track and social controversy in “If Your Love Cannot Be Moved.”
Wonder’s political sensibilities emerge not to moralize, but to
remind us about why we were created.  To love. 

No stranger to social protest, Wonder displayed epic anger in
"Livin' For The City" in his “Innervision” album (which ranked with
Marvin Gaye’s “What’s Going On” as a pinnacle of conscious R&B)
and spoke out against dirty politics with "You Haven't Done
Nothin'" in the “Fulfillingness’ First Finale” album in the ‘70s.
Decades later, perhaps “A Time To Love” is a prayer of an older
Wonder who hasn’t lost hope to end global turmoil.

At a time when most music quickly liquifies like cotton candy,
we’re fortunate that Wonder decided it was time to show what
great music really is.

That’s the seduction of Stevie beautiful music with powerful lyrics,
it’s all about love. 

“Thelonious Monk 
Quartet With 

John Coltrane at 
CARNEGIE HALL”

by Jonathan Barrick*

Fifty-one minutes of one of the most sought-after jazz re c o rd-
ings has finally been found.

Released on September 27, 2005, by Blue Note Records, this
newly discovered recording may easily be considered jazz music’s
“Holy Grail” to serious jazz musicians, collectors and fans.

The date was Friday, November 29, 1957. An undisputedly his-
toric, highly-charged night of music was caught on tape, live at
C a rnegie Hall. The story goes something like this: Voice of
America, an international broadcasting service, often re c o rd e d
live concerts at Carnegie Hall free of charge. They did this as a
s e rvice re g a rded as public diplomacy through music. And
because they didn’t charge for this service, they were able to do
so without paying the musicians or the hall.

Although the concert that night was a benefit for the Morningside
Community Center in Harlem, concert-goers knew this was going
to be a special evening. And, the performance was being recorded
for a future overseas broadcast by Voice of America.

The lineup that Friday night was like no other. It consisted of
Billie Holiday, Dizzy Gillespie, Ray Charles, Chet Baker with Zoot
Sims, and Sonny Rollins, to name a few. Tickets went anywhere

f rom $2.00 each to as high as $3.50 and were considered 
tax-exempt contributions.  

Also on the bill were Thelonious Monk at the piano, John Coltrane
on his tenor sax, Ahmed Abdul-Malik on the bass and Shadow
Wilson on the drums. This is where the evening suddenly
becomes historic to Titanic proportions.

Although a few amateur and bootleg recordings of Monk’s quartet
with Coltrane have often floated around, this night’s recording, the
only full-length professional recording of a live performance with
the legendary quartet, was known to have existed at one time. It
was long talked about, but had almost come to be considered
myth, with the lack of its known whereabouts. Even with rare
studio recordings from 1957 such as “Trinkle, Tinkle,” “Ruby, My
Dear,” and “Nutty,” very little recorded documentation existed of
the quartet. That is until now.

Jump ahead, if you will, to February, 2005. A jazz specialist and
recording lab supervisor for the Library of Congress, Larry
Appelbaum, was routinely transferring tapes to digital sound files
for preservation when he was handed a group of nearly 100 tapes
for the process. In the collection of boxes, Appelbaum noticed a
brown cardboard box containing a reel of tape. The box was
labeled in pencil “sp. Event 11/29/57 carnegie jazz concert (#1),”
with no other markings. This roused the supervisor’s curiosity,
and as he put it, “got my heart racing.” 

In all, he found there to be eight boxes containing the Carnegie
tapes. And one of the boxes was marked, “T. Monk.” Although
none of the group mentioned Coltrane, Appelbaum knew what he
had found. Disproving the myth, he had found his Holy Grail.

All of the performances from that night were present in the 
collection of boxes except Billy Holiday’s. It is believed that she,
like many musicians at that time, refused to be recorded by Voice
of America without being paid. The CD, “THELONIOUS MONK
QUARTET WITH JOHN COLTRANE AT CARNEGIE HALL” is just
that, however. It is the sole performances MONK/COLTRANE
Review by Jonathan Barrick (Pg. 2) of Monk’s quartet including
Coltrane, Abdul-Malik and Wilson, but does not include perform-
ances by Gillespie, Ray Charles and the others. Hopefully, those
will be released in future CD issues.

The recordings made by recording engineer, Harry Hochberg for
Voice of America, are presented on this CD in pristine quality and
include “Monk’s Mood,” “Evidence,” “Crepuscule With Nellie,”
“Nutty,” “Epistrophy,” “Bye-Ya,” “Sweet and Lovely,” “Blue Monk,”
and an incomplete version of “Epistrophy.” The latter is a truncat-
ed version because the original recording tape ran out during the
actual performance.

This incredible CD comes with booklet of liner notes, containing a
wealth of knowledge on the jazz legends of Monk and Coltrane and
is worth every penny.

*Jonathan Barrick is a successful and highly sought-after
arranger/orchestrator/copyist living in Los Angeles. His most
recent works include work for Barr y Manilow on Manilow’s
“Scores” album, “Barry Manilow 2-Nights Live,” “Bette Midler
Sings the Peggy Lee Songbook” and others. He is most noted for
his work as anarranger for the highly touted “David and Liza’s
Wedding,” “Michael Jackson’s 30th Anniversary Celebration” for
CBS television and “Marc Anthony: The Concert From Madison
Square Garden” for HBO. He is currently arranging music for
David Gest’s televised tribute celebrating Dionne Wa rw i c k ’s 
45 years in music, to be filmed in January, 2006.
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Dreaming of glorious sunsets,
pristine beaches and tropical
breezes? These sun-soaked 
g e t a ways are sure to please 
this winter!
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hotspot at:
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Congratulations! GRAMMY Nominees


